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| Navy Pier, Navy Pier, Rah-Rah-Rah!

b tion to younger
F people that 1

| two years of col-
 lege at Navy
| Pier, they stare
I at me as if [ majored in Ferris wheel. But
 for 19 years, what is now the city’s Num-
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BY WAYNE KLATT

When T men-

gpent my first

ber Onc tourisl attraction was a drab,

- cramped substitute for a Chicago campus
b of the University of 1llineis,

The $4 million Municipal Picr was built
as a freight terminal and cxhibit hall in the
administration of Mayor Big Bill “the

b Builder” Thompson, who had no clear idea
| what purposc the boondoggle might have.

It opened on June 25, 1916, and from then
on was empty most of the year. Although

f the lake end served excursion boats, that

tradc was dwindling becausc of the grow-

¢ ing popularity of the automobile. The pier

was renamed Navy Pier to match the newly
built Soldier Field, but by 1921 the Chi-

| cago Tribune was calling it a “white el-
ephant.”

When World War 11 ended. thousands of

| young men and women were trying to get
_ into universitics across the country. The
~ Tllinois legislature, alarmed by scvere over-
- crowding at the downstate campus, sud-

Wayne Klatt is an editor at the City News
Service of the Chicago Tribune and a
free-lance writer.

denly remembered that some people lived
in Chicago, too. In those times of lopsided
perspectives, Mayor 1id Kelly had 1o mol-
lify nervous businessmen relying on trade
shows by assuring them that only the sur-
plus part of the Pier would be used for edu-
cation.

Only basic courses would be taught, and
after a two-year weeding-out period any-
one wanting to get a degree would have to
enroll elsewhere. The systemi seemed de-
signed to make us feel guilty for using up
tax money just because we wanted a ca-
reer.

The Gieneral Assembly voted the mini-
mum amount ol funds to gut one of the
two half-mile pier “sheds™ and build class-
rcoms on land leased from the city. The
picr was transferred, in the words of the
Alumni News, “from idca to fact in less
than 90 days.” Actually, all the workers did
was section off the northern tube inte 52
classrooms and 22 laboratories separated
by Beaverboard (a variation of plywood)
uniformly painted battleship gray.

And so the Pierniversity opened on Oct.
21, 1846, the only college in Amcrica that
could be sunk by a torpedo. If you were
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curious about the class next to yours, you
could watch it from where the Beaverboard
almost met the front wall. If cveryonc kept
still, you could even listen in.

When [ started classes in 1958, the St
Lawrence Seaway was about to open and
the reinforced shore just east of Navy Picr
was being prepared as the Port of Chicago,

justifying the college nickname of

“Harvard on the Recks.” Walking from the
Grand Avenuc bus stop io the modest twin
towers of the Tlead House (the entrance to
the Pier), [ soon could sec ship afier ship
from all over the world. But there was no
campus, no park, nothing bul the economic
reality that we werc going lo school in 1
leng. natrow, one-and-a-half-story human
warehousc.

The first thing [ learncd was (hat in win-
ter we should take our coats with us to
class. The gymnasium was in a large
Quonset hut a short walk outside. Whoever
designed such things must have been think-
ing of half a toilet paper roll, only it was
made of metal and could housc a blimp.,
The ROTC “parade ground” was outsidc
the rotunda in the casternmost portion of
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the pier. We had 10 minutes to hurry lrom

the showers in the metal hut (o the end of

the tube, a total distance of more than three-

quarters of a mile through two solid lanes ol

students. It could be done, but not by me.

In the early days of Pierniversity a nuni-
ber of students - most ol them young men
studying under the GIBill - whizzed along,
the cotridor on roller skates. But in the
overcrowded years of the late 1950s, there
was no room to do anything cxcept keep
up with the crowd as students moved past
the iron pillars like a slow-moving stam-
pede that was set off every hour.

There were no adornments, ne hallws ¥
windows, nothing to provide a distraction
from the gray rooms and the bland single
corridor except a biology exhibit consisl-
ing ol'a glass-enclosed large snake that was
fed a mouse once a week. You could (el
when the snake had caten Ias( by the loca-
tion of the bulge in that coiled, scaly body.
If the bulge was near the mouth, it was
Monday; if at midpoint, Wednesday; il
smaller and nearer the (ail, Friday. Maybe
that kept us in a morose mood. [t was con-
sidercd lucky if you glimpsed a body float-
ing by in the lake lapping at our pilings.
The wildlife we could see were insects and
semetimes rats and, I'm told, an occasional
bat,

The school had a large, sparsely fur-
nished “lounge,” where students could
study in their time betwcen classes, any-
where from 45 minutes to six hours, Of
coursc we studicd. After all, there were no
Big Games, no homecoming parades, no
fraternitics and sororities, and few partics
to provide a diversion,

[n winter, the only heat camc from a fur-
nace that blasted hot air in a smali part of
the tube by the interior stairs near the easi
end. Even the bitter cold of our classrooms
was befter than braving that hellish wind,
which was like walking behind a jet en-
gine on take-off. In the summer, the only

WA N'l"’ FAST SERV

cone TO THE EAST END

air conditioning was a door opened onto

the truck delivery area. Long-haired young
women who seemed so pretty in winter
iooked bedraggled from the unrelieved heat
and humidity of summer in that above-
ground subway of a college.

If vou wanted to join a club, the best
thing to do was pest a bulietin board no-
tice that you were starting one, There was
virtually no interaction between studenis
and teachers, unlike the mother campus at
Champaign-Urbana, where you could go
to a teacher’s home to discuss a problem.

Teachers at Navy Picr tended toward the
eccentric. My instructor in English 102 was
a Civil War fanatic, and all our English
papers had to pertain o the period of Lin-
coln, The rumor was that he was using our
research for a doclorate in history. (Whilc
] was in his class he sold a movie script,
Rebel Territory, to Sammy Davis Jr., but
the {ilm was never made.) My zoology
teacher taught only flowers, and then com-
mitied suicide at home two months into the
semester. To make up for all (he time lost,
we were given the toughest biology teacher
in the school — and, my God, did we learn!

The “peninsular campus™ was cobbled
out of only the northe:n wing of the twin
tubes at the Picr. The scuth wing was still

VICE used tor small-scalc
trade shows, and
trucks rambled by our
ersatz classrooms ev-
cry day. The Washing-
ton Post called our
schoel the noisiest
campus in the world,
We had the feeling —
whether true or not —
that since there was
no admission requite-
ment beyond the abil-
ity to breathe. law-

makers were hoping
CAFETERIA we would give up in
despair becausc it cost the state too much
to educate us in those sensible days of low
tuition.

Yet we had some very good teachers,
and, in the end, that is all that mattered.
Whal did not kill our spirit made us stron-
ger, and we who stuck it out for two years
and went on to Champaign-Urbana or an-
other university were prepared for any-
thing. We could laugh at classmates who
tound it difficult to get [rom one lecture
hall to another in the quadrangle in 15 min-
utes.

In all, more than 100,000 men and
women received part of their education in
the now-gone tube. The alumni included
former governor James R. Thompson,
former top Chicago policeman Joseph
DiLeonardi, mystery writer Stuart
Kaminsky, jazz pianist Ramsey Lewis, Cir-
cuit Court Judge Warren Wolfson, radio
host Chuck Schaden, and (elevision news-
man Jehn Chanccellor.

When the Chicago Circle campus
opencd on February 22, 1963, Pierniversity
became only a memory and an eyesorc. But
now, thanks (o a $75 million revamping
completed in 1995, it"s the Cinderella of
tourigt altractions, with a Ferris wheel and
summertime fireworks. Go figure. o
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Al Folson loved to stand on the balcony
of a New York skyscraper and look down
on the bright tights of Broadway and think
of it as “his” streel. But in this bootleg-
mad year of 1927 he was no longer cffer-
vescent with confidence. He was about to
take a carcer risk and betray a friend at the
same time by appearing in 4 movie ver-
sion of The Juzz Singer; atole George Jessel
was still making famous on the stage.

Jessel would claim he reflused to do the
film version when he read the script and
saw that instead of giving up Broadway,
Jackie Rabinowitz docs a big show num-
ber at the end. In reality, the script he saw
had the same ending as the play. Jcssel
said he went down to a theater where Jol-
son was playing and told him about his de-
cision, and Al assured him that he was right
in turning the movie down, “The next
morning [ read in the paper that Al was
going te do this,” Jessel said. Tlis only con-
solation was that cveryone was telling him
talkics would be just a fad.

Warner Bros. had caosed no great stir
when it began adding music to its films with
Don Juun, and The Jazz Singer would es-
sentially be just another silent film but with
musical moments and a fow passages of
largely unscripted dialoguc. The piay-

Walter Scannell is a history buff and
nostalgia fan from Chicago.
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— |
YOU AIN’T
HEARD

NOTHIN® YET!

- soon as Al could, he

' home when the circus
¢ folded, bul he knew

| in his blood. Hetook

Al Jalson

wright, Samsen Raphaelson [rom central
IHinois, admitted the story was “comy” but
he knew il was a crowd-pleaser.

Tolsen didn’t want to rehearse beeause
he had a practice of never doing the same
performance twice, one rcason his audi-
ences would come early and stay for a sce-
ond show. Since he always performed im-
promptu, he had a one-on-one rapport with
his fans that no other American singer ever
had.

Unlike the weil-bred Jessel, Jolson was
born in the Russia ghetto of parents wir
had to scrimp for passage money to the
United Stales. Al— his reul name was Asa
Yoelson — wasn't even surc of the day or
year he was born, later choosing May 26,
1886, because it sounded about right. His
father, s a cantor, was stemly Orthodox
but Al was American all the way and never
thought himself particularly Jewish. Bul,
as in his future movic role, he sang as a
boy in his father’s synagogue in Washing-
ton, D.C.

Al and his mildly delinquent brother
Harry took a train to New York to stay with
an uncle. Al feil in love with the Broad-
way theater district just from marveling at
the marquees and posters. e and Harry
then took a train to Baltimore, where Harry
gotinto a little trouble, The police mistak-
enly took Alto St. Mary's Industrial Hoine
for Boys, a reform school that hel ped ium
out Babe Ruth and dancer Bill “Bojangles™

Robinsen. But as
ran away —and joined
a circus!

The boy returned

that performing was

a small role in the
play Children of the
Ghetto and supple-
mented his income by
occasional  petty
stealing. Now an ea-
ger but undisciplined
tecnager, he decided
to turn his modest voice into a career and
tried vaudeville, in which he joked with the
audience between songs. His act was asif
he were performing in front of his family
for attention.

Jolson would later say that a Negro per-
former suggested he would be funnier in
blackface, a fading tradition from minstrel
days. The absurdity of his appearance in
bumt cork and white gloves made audi-
ences pay more allention to him, and the
makeup let him hide his mitial insceurity
— perhaps too well.

He added whistling and unchorco-

ThexJazz Singer (1927}

Directo

5 . n e i

Alan Crosland and Al Jolsor

The Jazz Singe;" (1.9271

Premiere at Warner's Theatre

graphed dancing to his act, and one night
got down on ane knee to sing because he
had a toc infection and it eased the pain.
Whatever his fans loved, he kept perform-
ing forcver. Tn the carly 1920s, he intro-
duced “April Showers™ and “California,
Here I Come,” helping composers Buddy
DeSylva and Lou Silvers write songs to his
untrained style. Gus Kahn gave Jolson
“Toot Toot Tootsie, Good-bye”” Review-
crs noted that Jolson gripped an audience
as soon as he walked on the stage and never
let go. He became addicted to applause,
and never denied it.

Brimming with con-
fidence, he once ad-
libbed to his sudience,
“You ain't heard
nothin’ yct!™” The au-
dience screamed and
demanded more, and
the line would be his
signature for 44 years,
Jolson the World’s
Greatest Entertainer
was born, but in some
ways Jolson the man
_ — the mensch — had
M dicd. He was a great
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e Tt ‘-.' :
The Jazz Singer (1927)
May McAvo

guy to know casually, but no one could cver
become emotionally close to him, not cven
his Tour wives.

Okay, let’s list them here because they
had no cffect on his life: small-town girl
Henrietta Keller; dancer Ethel Delmar; ac-
tress-dancer Ruby Keeler, and. latc in life,
Earle Galbraith, who went from autograph-
secker to bride,

Jolson sanyg on radio for the first time on

-8- Nostalgia Digest Summer 2004

nd Al Jolso

April 30, 1927, for a
fleod relief program.
The national expo-
sure made him more
popular than Jessci,
and Wamner Bros. de-
cided to hire him in-
stead of his friend [or
the world’s  firsi
{partly}) talkic. Jesscl
had been asking for
motc money because
the lilm would be in
sound, killing his
Broadway run of ¢
B Jucz Singer, and Jol-
son was eager fo add movies (e his career.
For Warner’s, it was a no-brainer. (lesscl
spent the rest of his long life feeling doubic-
crossed.)

The camera operated in a booth that
looked like a refrigerator crate with win-
dows, and the door was sealed to keep the
sounds from being recorded. Tack Wamer
Jr. said that when a scene was finished.
the cameraman “staggered out of the nearly
airless box.” Since the usual lights emit-
ted a low buzz, the silent scenes were shot
[irst and the songs and brief dialogue pas-
sages were [ilmed with incandescent lighis,
which meant using a rclatively new type
of film.

The studio decided to keep in Jolson™s
gabby interruptions to the “Blue Skies”
number becanse he was likable and funny,
and to woren he, in the words of film his-
torian Scott Eyman, “was blatantly sexual ™
The producers even decided to give the
movie a “sock™ ending, Jolson singing
“Mamimy.”

The scene negated the drama, but the stu-
dio thought this was a film for movie fans.
not theatre devotees. After all, the three
Warner brothers were putting their careers
on the line with this expensive film, bui
Sam dicd the day after it premiered in New

Go Into Your Dance (1935)
Ruby Keeler and Al Jolsan

York. Harry and Jack were both grieving
and cxalting in the success of their experi-
ment at the same time,

The entire entertainment industry
changed so swiftly after The Juzz Singer

that Jolson helped make himsc!f passé. THs
career did not bottom out, but he was in
that mellow area of pleasant nostalgia. No
longer satisfied with musicals that were just
reviews, hc chose to star in a straight dra-
matic play, The Wonder Bar, a sorl of Grand
Hortel about scedy events happening in a
nightclub. Jolson was good in the movie
version, but the public didn’t want him sc-
rious and modern.

So it was back to the old songs on radio’s
Kraft Music Hall and being the third rich-
est man in Hollywood, after Charlic Chap-
linand Harold Lioyd. Aland Ruby Keeler
adopted a boy from a Chicago agency in
1935 and life scemed good, but Ruby could
not stand his ego, with her husband at times
referring to himselfas “the king”

Jolson settled for supporting roles in a
few films, such as Rose of Washington
Square (1939), the plot stolen from the life
of Fanny Brice.

Later that year, Ruby interrupted one of
his card games by calling to say she was

PHOTOFEST
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walking out on him. He loved her, but not
as much as he loved gambling and applause.

Jolson might have become a has-been,
but then World War TI crupted. He sang
tor the troops, and when he returned to the
U.S. he personally telephoned familics and
told them that their boy or husband was all
right. Unexpectedly popular again, Jolson
decided when the war ended that he de-
served a memorial — not a statue, but a
movie. He envision something like Yan-
kee Doodle Dandy (1942) and even wanted
Jamces Cagney to play him. Of course, Jol-
son said, he would do the songs himself,
which would have made Jimmy leok cven
more ludicrous.

Columbia Pictures writer Sidney
Buchiman {Holidav, Mr. Smith Goes to
Wushington) was working tor a “poverty
row” studio and could net hope to plan an
expensive production like ¥ankee Doodle
Dandy. He came across a fresh notion —

basing the film on Al’s real life. Whal u
concept! To do this, Buchman combincd
his first three wives into one, “Juliv
Benson,” who was mostly Ruby Keeler.

Many performers would be insulted at
the suggestion that they were the villains
in their own lives, but Al cmbraced the idea.
He not only painstakingly coached un-
known actor Larry Parks on his manncr-
isms, he perlormed “Swanee™ himselfin
long shot {a fact not realized until a prini
of The Jolson Story was greatly enlarged
in 1969), But someone abruptly thougli
the film needed a song other than Jolson
standbys.

Film composer Saul Chaplin was in
panic with only six hours’ notice. To help
him out, Al hummed a lovely old Viennese
melody. Saul quickly wrote seme lyrics
and added a lilting second part to the wallz,
and the result, “The Anniversary Song,”
became one of the post-war vear chart-

- went on to

L of the hits of
- 1946, and

busters.
The movie

become one

Jesscl, who
had been left
behind  in
Jolson’s
dust, snidely :
said no truer : .Larrv.l;a”rl.(.s.
movie biog- e
raphy was cver made.

Jolson thrived on the success of the film,
appearing on dozens of radio shows as feca-
tured guest. Eventually, he became the star
of his own show, the Kraff Music Hall, for
two seasons in the 1940s.

Al even insisted on a sequel to The Jol-
son Story, even though all the material was
used up, so Buchman cranked out the thin

Jolson Sings Again, based on Al’s love af-
fuir with his fourth wife.

The 1949 movic was successful only be-
cause it rode on the coaitails of Columbia’s
biggest hit. Semc said that at 64, Jolson
had never sung better than on that
soundtrack. By then the young actor por-
traying him was so well known that Jolson
said, “When I die they’rc geing to bury
Larry Parks.”

With two films as his legacy, Al was
ready topass on. Butin the autumn of 1930
he made a tour of American troops in Ko-
rea. [ was in the fifth grade in a Chicago
parochial school on October 24, 1950,
when a nun cntered the classroom in tears
to say the radio had just announced that Al
Jolson had died the day before of a heart
attack shorlly after returning to America.
She wanted to say more but couldn’t.

Unique as Al Jolson was, an era had died
with him. u

SOURCE: On The Air, the Encyclopedia
of Old-Time Radio by John Dunning.
Oxford University Press, 1928,

Shell Chateau (19356)
Back row, from left, maestro Victor Young, actor Lionel Barrymore,
singer Carmel Myers and Al Jolson. In the front row are the Watson
Sisters comedy team and comedian Vince Barnett
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“The World’s Greatest Entertainet”
had a decent career on radio, enterfaininy
millions who were not able to see him on
the stage or screen.

In addition to scores of guest appear-
ances on a variety ol programs, Jolic was
the siar of a number
of popular radio
series between 1932
and 1949:

Presenting Al Jol-
sor with Ted Fio Rito
and the orchestra.
Chevroelet, NBC. No-
vember 18, 1832 .
February 24, 1933

Kraft Music Hall
with Paul Whiteman
and the orchesira.
Kraft Foods, NBC.
August 3, 1933
Aujust 16, 1934,

PHOTOFEST

Shell Chatean with Viclor Young and the
orchestra. Shell Oil Company, NBC. April
6, 1935 - March 6, 1936.

Lifebuoy Program with Harry
“Parkayvakarkus” Einstein, Martha Raye
and Lud Gluskin and the orchestra. Lever
Bros., CBS. Decem-
ber 22, 1936 -March
14, 19309,

Colgate Program
with Monty Woolley
and Gordon Jenkins
and the orchestra. -
Colgate-Palmolive,
CBS. October 6,
1942 - Junc 29,
1943,

Kraft Music Hall
with Oscar Levant
and Lou Bring and
the orchestra.
Kraft Foods, NBC.

Al Jalson and QOscar Levant

October 2, 1947 — May 26, 1949,

TUNE IN TWTD in August to hear an
abundance of Al Jolson's radio appear-
ances... on his own program and as a
special guest on many other shows.

Keaft Music Hall (1948)

FHOTOFEST
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Bergen Evans and Down You Go

BY MICHEL SANTAQUILANI

Scptember 19, 2004, marks the cente-
nary of the birth of Bergen Evans, late Pro-
fessor of English at Northwestern Univer-
sity, author and co-author, respectively, of
The Natural Historv of Nonsense and A
Dictionary of Contemporary American Us-
age, as well as uuthor of a hali-dozen other
books and also scores of articles, and host
- sometimes “cxpert” or “authority” — of
numerons gams, guiz, and “public affairs”
programs in the pionecring days ol televi-
sion.

This last of Evans® careers was rich
enough that we should usc this occasion,
in particular, to remember il. For not count-
ing a large number of guest appearances,
Bergen Evans participated, in various ca-
pacities, in eleven television shows broad-
cast between 1949 and 1967, They were

Majority Rules, It's About Time, Down You
Go, Of Many Things, Super Ghost, The
$64,000 Question, The 864,000 Challenge,
Top Dollar, The Lust Word, English For
Americans, and Quote-Unguote,

It was as host of the game show Down
You Go, however, that Evans gained the
better part of his television celebrity. For
this reason, Down You Ge merits special
scrutiny, and we will look back on Evans
through its prism. It was, we’ll find, a show
that was popular for a number of reasons,
but mainly so because it offcred something
different: As the Chicago Tribune once bit-
ingly put it, unlike other game shows,
Down You Go treated its viewcrs as “alert,
intelligent, and intcrested.”

AsHarry Castleman and Walter Podrazik

Michel Santaquilani is a pari-time college
instructor and a free-lance writer living in
Chicago.
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Bergen Evans

point out in Watching TV: Four Decades of

Television, of the game and quiz shows
broadcast between 1950 and 1951, the bulk
were “practicaily interchangeable™ but
three were “distinctive,” Strike It Rich, You
Bet Your Life. and Down You Go. In [act,
these three became some of the genre’s
most successful examples, Swike ft Rich
and You Bet Your Life enduring over a de-
cade, and Down You Go, over five years
(May 1951 to Septcmber 1956).

That Strike It Rich and Down You Go
achieved the success they did isn’t any
wonder that given they were creations of
Louis G. Cowan, who “packaged” many a
hit in television’s first deeade, most nota-
bly The $64,000 Question. But this is said
with the bencfit of hindsight. At the time,
the success of Dawn You Go, {or instance,
was a significant source of wonder to some
of the nation’s top television critics who
fell that the show had overcome serious
obstacles.

[t was “despite" that the show “assumed

a certain amount of
literacy and intelli-
gence among  its
viewcers” that Down
You Go had “done
quile well,” wrote
Newsweek, for ex-
ample. Recall - those
who can recall - that
Deowsn You Go might
have been a very
simple game in design
— a version of “hang-
man,” really — but that ; o
the phrases the panel h'id to ;,uu,s were of-
ten literary or historical refercnces, among
other possibilities; and then the clues,
which Evans himself devisced, were, as
Evans described them, “tcasing and dis-
torted hints.”

For Time, on the other hand, it was the
show’s place of origin, namely Chicago,
which had been the stumbling block. A
“New York adman,” Time reported, had
warned Louis Cowan that obtaining spon-
sorship for the show hinged entircly on his
moving it to New York and replacing its
panel, at least, with the glittcrati of that city,
Cowan, however, disregarded the warning,
and to his credit: for Down You Go grew in
popularity and by September of 195] had
attracted the sponsorship of Old Gold ciga-
rettes.

This “adman,” according to Time, also
warncd Cowan against Evans himsell,
whom he called “adenoidal.” Variously
described, years atler Down You Go ceased
its run, as “a buzz saw hitting a pine knot"
(Chicago Tribune) and “a bad pitch —high
and inside” (L4 Times), Evans’ voice was
unsuited to broadcasting and probably
many other fields. But Cowan retained him
nonetheless. and without ill effect. Appar-
ently what Evans brought to television in
the way of his wit und learning pcople
decmed well worth the price of their aural

Down You Go (1953)

Moderator Bergen Evans with panel: Francis Coughlin,
Tonl G|Iman Robert Breen Carmelita Pope

dl scomfort.

But what was Down You Go, precisely,
and what made it such appealing fare that
millions tuned in to watch it once a week —
indeed, sixteen million, Time reported in
19527 Again, Down You Go was a very
simple game in which the object —for four
panelists - was to guess phrases based on
clues, most or even alt of them puns, wholly
devised by Evans, although the panclists
were aided by a game board on which they
could see how many words made up cach
phrase, and how many letters, each word.

Once his turn came, a panclist could do
one of two things: He could suggest a let-
ter or guess the phrase. Suggesting a letter
not part of the phrase resulted in his going
“down,” or in other words, his being dis-
qualificd from the round. Tncorrectly guess-
ing the phrase disqualified him too, al-
though cach panelist was permitted to make
one frce guess to start with. A round ended
when either all the panelists were “down”
ar one of them gucssed the phrase correctly.

The viewers could participale too,
namely by supplying the phrascs. I’s a
measure of the show’s popularity that by
mid-July of 1853, viewers had mailed in
nearly five and a quarter million phrases,
according to Newsweek. At any rate, view-
ers whose phrases Dewa You Go used were
rewarded in several ways. Apart from win-

FHOGTOFEST
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ning money or merchandise, or both, be-
cause their entries werc chosen, viewers
were paid additional money if a panclist
was disqualificd, and yet more, plus a com-
plete set of the Encyclopedia Britunnica,
i all of them were,

The phrases were shown to viewers in
advance, and that was just what they
wanled, evidently. Interviewed in 1972 by
the Chicago Tribune, Evans recalled that,
although the producers of Down You Go
received many requests to the effect, their
attempts 1o withhold phrases from view-
crs always caused the show's ratings to
drop. Evans attributed the vicwers' behav-
ior to “vanity,” but whatever the case, it’s
plain that viewers weren’t looking to com-
pete with the pancl when they tuned in to
Pown You Co.

But if not, what cxplained their prefer-
ence for the show? As more than onc re-
viewer noted, it wasn't the game itsclf of
Down You Go — the game “device” or
“gadget,” in Variesy’s odd lingo — that at-
tracted viewers. This was run-of-the-mill,
and nothing, in its essentials, that the pub-
lic couldn’t have found elsewhere on tele-
vision many times over. Rather, it was the
host and panel — how they played the game
and what they brought to the show in the
way of their personalities — that accounted
for its large following.

Of the two, however, Evans was the star,
although not merely because of the cen-
trality of his role. After all, the history of
tclevision is replete with examples of pancl
show hosts eclipsed by their panels. Morce
people remember Arlene Francis of What s
My Line? for instance, than John Daly, the
host of that show. Tn any case, what made
Evans very popular was, in short, his “wit”
and “erudition™ — two words used in con-
nection with Evans which no treatment of
Down You GGo seems (o be without.

Though he was “wiity™ and “eruditc™ n
several ways, Evans was chiefly so in the
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clues he devised for the panel. While the
show’s prompt cards do contain mediocre
specimens — for instance, “One who has
given the best jeers of his life to literaturc™
(i.e. book revicwer); or “This could be
Dagmar and Jane Russell” (i.e. bosom bud-
dies) - more often than not thcy contain
superior, and sometimes far superior, ex-
amples - for instance, “Favored by editors,
opposed by dry cleaners” (i.e. frce press);
or “Hypochondriac’s conversation” (i.c. or-
gan recital}.

While their appreciation of the clues
stopped just short of their wanting o deci-
pher them, viewers nonetheless admired
their intclligence and, over time, Evans’
ability to craft good ones consistently and
for years. Evans” own description of what
it took to devise them more than justifies
the viewers' admiration. He wrote that “a
cluc...must be factvally true, immediately
obvicus to an immense audience of all ages
and occupations, funny if possible, or, per-
haps, unexpectedly profound or moving,
and utterly bewildering to the panel. Such
clues arc not easily formulated...”

It wasn’t just that Evans had mastercd
the art of punning aficr having both stud-
icd and taught English for three decades.
The clues were more than just puns. 1t was
also that he could raise almost titerally any
topic in them after having spent years do-
ing research of a very broad nature; the
kind of research required to write his most
famous book, The Natural History of Non-
sense, the content of which is so varied that
George S. Kaufman described it as
“Crowded to the covers with things I never
knew belore.™ “You can dine out on it for
weeks,” he added.

What’s more, when Evans and the panel
would converse between rounds, his clues
were rich enough to generate discussion
ol'an even broader range of topics than they
themsclves contained. In one show, Tor in-
stance, 4 clue relating to the giant in Jaek

rPlRE

Down You Go {1955])
Panel: Arthur Treacher, Hildy Parks, Jimmy Nelson, Jayne Mansfield

and the Beanstalk led to a discussion of
the Cyclops in Homer's Odyssey, and then
te a critique of the movie Ulysses starring
Kirk Douglas. And a clue having to do with
penitentiaries inspired talk of famous cs-
capes from German POW camps and the
merits of a novel on the subject titled Tro-

jan Horse.

Thus far Evans and his clues. But what
of the panelists whose job it was to deci-
pher them? 11 Evans was the star of Dowrr
You Go, what drew the audience to them?
Apart from a few minor criticisms leveled
in the beginning — the women of the group,
for instance, were advised not to “mug and
play up to the camera™ (Jarierv} — you find
in reviews of Down You Go almost noth-
ing but compliments for Francis Coughlin,
Toni Gilman, Robert Breen, and Carmelita
Pope.

Although they were said in Fariety to
have “poise™ and “charm,” and to be
“smooth of tongue,” thev were mostly
lauded, as Evans was, for their intelligence.
As the same publication wrote, they had
“brain sparkle,” and were “mental sharp-
ies” and “smart without being smart-
alecky.” Of course, the breadth and depth
of their knowledge varied a great deal —
Raobert Breen and Francis Coughlin enjoy-

ing the advantage
—but this was only
because  their
backgrounds and
occupations varied
too.

Breen was a col-
league of Evans’s
at Northwestern
University, and
Coughlin was a ra-
dio and newspaper
writer, and “a
scholar himself”
according to the
rrotorest | Yew York Times.
Carmelita Pope and Toni Gilman, on the
other hand, had both been stage actresscs,
Pope having played in 4 Streefcar Named
Desire in 1949 in New York alongside Karl
Malden, Uta TTagen, and Ralph Meeker:
and Gilman having played alongside Jackie
Gleason in Foflow the Girfs, a musical
comedy which ran for two years on Broad-
way.

But it’s Evans and not the reviewers of
the day who can explain best what drew
the audience of Down You Ga to the pancl.
This is because at the start of cvery show
— at least during the lecal (Chicago) revival
of Down You Goin the carly Sixtics — when
the time came for Evans to introduce the
panelists, his practice was to capture the
essence of each ol them using a few care-
fully chosen adjectives which normally
thymed and were alliterative.

A random selection of them turned up
the following: Describing, in order, Pope,
Breen, Gilman, and Coughlin, Evans
would say, “The pulchritudinous and
pensive...the brash and broadminded...the
giddy and gorgeous...and the corpulent and
cogitative...”; “The budding loveliness
of...that gay sprout...the full Mower ol
beayty...and the bloomin’..””; “The
ingratiating...the cerebrating...the
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irradiating...and the cogitating..”; “The rare...the
resourceful...the roistering...and the round..””;
and most concisely, “The sweet..the suave...
the swell...and the swollen..”

From the date of its premiere to carly
December of 1954, Dows You Go origi-
nated [rom Chicago and, specifically,
WGN-TV (during which time, and lor
about six months aftcrward, it was carried
nationally by the DuMont network). For
reasons that aren’t clear, however, it was
broadcast thereafier from New York, al-
though as far as personnel were concerned,
it wasn’t at all the same show: Evans and
Coughlin remained, but not Breen, Gilman,
and Pepe - whether of their own volition
or that of the producers.

In their places were cast not three per-
manent panelists, but rather, quite a few
temporaries, the idea having been to pair
Lvans with a largely rolaling pancl of New
York notables. Some of the more regular
participants were, for instance, Phyllis
Cerl, Phil Rizzute, Boris Karlofl, actress
Patricia Cutts, novelist Jean Kerr, John
Kieran, Jr., and Arthur Treacher. Somc
merely occasional panelists or guests, on
the aother hand, were Laraine Day, Rocky
Crraziano, BElizabeth Montgomery, writer
Jerome Weidman, and cartoonist Walt
Kelly (creator ol Pego).

The reviews of Down You Go in this post-
Chicago period were nearly all laudatory,
even the one published just prior 10 Evans’s
departure in late June of 1956 according
1o which, Fariety wrote, the show “remains
a bright and likcable 30-minute affair...”
Why the show was discontinued, then, is a
bit of a mystery (it cnded on September 8
with Bill Cullen its host). Although the in-
formation is scant, and no definite conglu-
sien can be reached, one cxplanation is
based on New York Times television critic
Jack Gould's view of the show’s move to
New York: that the change ol city and panel
was “a gricvous mistake.”
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That is, while the quality of Dows You
Ge in New York remained high, its popu-
larity nonetheless declined, because there
it lacked a key advantage it had in Chicago
(the very onc Time’s “New York adman™
thought, rather, a disadvaniage), namely a
panel composed of fresh faces, not, as Va-
riety put it, “the ‘professional sophisticates’
who roller-skate from onc Gotham-origi-
nated panel show to another..” As Gould
wrote in January of 1953, “the New York
version [of Down You Ge] has the fatal
Breadway touch.”

Down You Ga, the Chicago Tribune
wrote in 1952, “opcrates on the heretofore
preposterous principle that a quiz show
docs not need to caler to the lowest com-
men deneminator of public intelligence,
but the highest.” The same sort of principle,
however, underlay a#f of Evans’ shaws, and
this was beeause Hvans purposely chose
to participate cxclusively in shows that
were edifying, or at least as editying as tele-
vision and its advertisers allowed.

That Evans chosc to do so is a retlection
af his having been first und foremost a
teacher, and especially one who didn’t be-
lieve that teaching was a duly te be per-
formed only within academe and the four
walls of a classroom. Evans wasn’t a tele-
vision host who just happened o have been
a teacher; he was a teacher who saw that
by hosting ielevision shows he could reach
far more pupils than he could have in a
million years al Northwestern.

It is hoped thal the centenary of Evans’
birth will be the occasion not just for a few
historians of popular culture, but for Ameri-
cans in general, to devole seme portion of
their time to discovering, or as the case may
be, rediscovering this true contribution of
Bergen Evans to television broadcasting;
especially as, after the passage of decades,
and becausc of the scarcity of tapes and
kinescopes, it is in real danger of being
forgotten altogether. n

From the dying days of the "Front Page” era to the coming
of computers, Tom Buck saw, lived and wrote about it all.

For 33 years he was a front page reporter for the Chicago
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Tribune--the core of a 60-year career in journalism.
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history of Chicago journalism. And I laughed out loud
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~- John Callaway
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cover with illustrations and index.

Call 1-800-848-5224 with your Visa or MasterCard
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60093. You'll be glad you did!

Summer 2004 MNostalyia Digest -15-




A Veteran Broadcaster Looks Back

My Golden Age of Radio

BY JACK D. COOMBE

To those of us who
were around in the
1930s and 1940s, the
term “Golden Age of
Radio” will strike a
nostalgic tone, espe-
cially to one who had
the privilege of hav-
ing lived and waorked
as a writer in the me-
dium during that
epoch.

It was a colorful
and raucous epoch of
history with its pla-
toons of such luminaries as Bob Hope, Fred
Allen, George Burns and Jack Benny.
These were people of incredible talent dur-
ing the most incredible period in show
business.

As a young lad, back in 1935, T had the
privilege of beinyg a part of that star-stud-
ded period; and later on having worked
with some of the [amous stars of the me-
dium: Danny Kaye, for whom 1 wrote [or
atime: Laurence Olivier; Basil Rathbone. ..
just to mention a few. Of coursc, none of
us realized at the time that we were a part
ol a golden cpoch of any stripe. We per-
formed our duties as well as we were able,
und shared the triumphs of good shows,
the heartbreaks of poor ones, and let the
devil take the hindmost,

Jack D. Caombe, of Northbrook, Hiinois,
ix a veteran broadcaster who began his
career tn 1935, A published author, he is
currently working on a hook about his
ittustrions career.
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947 at WNOC, Norwich, Connecticut

COOMBE COLLECTION

Doing a network radio show was a fas-
cinating endeavor, because il was the step-
child ef the music halls of England and the
vaudeville and burlesque houses of
Amcrica, It was a colerful and raucous
mixture of music, comedy and drama with
the diversc clements of vaudeville and bur-
lesque tossed in and all rolled into one enor-
maus jelly roll of unsurpassed family en-
tertainment.

The comedy shows, in particular, were
presented in front of an audience, with an
array of microphones standing guard
around the perimcter and an orchestra in
the pit .\ We performers did nothing but read
lines into the microphones, yet we trans-
ported audiences in front of us, plus couni-
less people from all walks of life at home
with their radios, into [Tights of fancy.

Sometimes the shows gave the impres-
ston of a devil-may-care attiiude with a
sense of abandonment. But they were far
from that; they were created in smoke-filled
rooms with empty coffee pots, soiled cups
and soiled plates all over the rooms, dur-

- ing the broadcast periods. Each comedy
- seript was carefully scrutinized to deter-
- mine il every gag was just right for the con-
- cepl of the program. It was hard, grueling

work, its happy-go-lucky aura notwith-
standing. But we felt that everything worth

: doing well must be done well,

To keep the writing staff fincly honed,
we sometimes played word games (we la-

© beled them “concept games” to keep our

wits alert and sharp). We would write as
many punch lincs o a selected gag as we
could invent. For example, we’d take a gag
lead-in like: “How skinny is she?” and at-
tach punch lines to it. My favorites to that
one were, “She’s so skinny, every time she
drinks tomato juice she looks like a ther-
mometer” and “She’s so skinny her dog
keeps burying her in the backyard.”

Corny gags? Well, maybe, but take it
from me, audiences loved them, looked for
more, and we were always ready to oblige
with fresh, new material. And the most re-
markable fact about it is that it was great
fun creating laughter.

A strange ritual with unexpected resuits
always followed, after the production and

...in 1942 during Hello from Hawaii on KGMB/CBS:
Cpl. Dominick Peters, USO Camp Shows director Don George,
Seaman 1st Class Jack Coombe, orchestra leader Johnny Noble
SIGHAL CORPE PHOTOCOOMBE COLLECTION

...in 1960 at WPTL, Providence

COOMBE COLIECTION
presentation of a show. It seemed that as

many times as we went over the matcrial
in the script, it would inevitably happen that
we laughed heartily at our own gags when
the show was broadcast. But that didn’t stop
us from learning our mistakes by the pro-
cess of elimination and, of course, through
audience response,

" The one aspect of
creating radio shows,
of which we were
most proud, was the
lack of bluc material.
We were under rigid
rules...the “no-no
list, as we called
it...that radio net-
works laid down.
Certain swear words,
for example, were
forbidden and the
irony is that today
these words, many
being vivid, are
tossed about frecly
and with abandon.
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- ...in 1949 at WRIB, Providence
* with band leader Benny Goodman

COOM .. CDLLECION
But we had to dance around the subject of
skin color, for example, even though many
of our most famous radio personalitics
were depicted as black: Jack Benny’s
Rochester was an cxample as were the very
popular duo of NBC’s dmos 'n’ Andv.

Ethnic origin was another subject arcund
which we tiptoed, although characters such
as Fred Allen’s Mrs. Nussbaum and Ajax
Cassidy were the principat elements of his
show in the scgment Allen’s Allev. The au-
diences accepted them with a great deal of
pleasure, judging by the phenomenal
Hooper ratings the show received over and
over, The dialects were nothing new to ra-
dio andiences steeped in the tradition of
vaudeville in which diaiccts were a source
of so much humor. Danny Kaye, the mas-
ter of dialects, is a good cxample of this
phenomenon; consider his famous “Rus-
sian Composer” skit in which he names 60
Russian composers in 32 seconds.

In today’s TV parlance, “situation com-
edy” is centered in a character or group of
characters in a situation one would expect
them te be in once the format, or *way of
going,” has been established. In the sitcom
Friends, for example, the group of princi-
pal characters find themselves in one fa-
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miliar situation alter another, and the thrusi
of the show centers around their reactions
to that particular situation. This, of course,
18 the same technique used by fiction writ-
ers and playwrights; the same applies to
comedy writing. The characters react to the
particular situation they encounter, and
their reactions must be true to their char-
acters,

Consider the classic show in which Jack
Benny encounters a hold-up man who asks
him for his wallet. How can wc forget his
reaclion te the demand “Your money or
your life.” After a long pause, he responds
with, “I’'m thinking it over™ The angwer is
true to Benny’s character. So we can sum
it up: comedy, like drama, consists of a fu-
miliar character in an unfamiliar situation.
The theory is the same, but with comedy
the approach, or attack, is different.

My cxperiences during the Grolden Age
immeasurably intfluenced my later career,
especially in the important realm of spon-
taneity. There were times when that train-
ing saved my carcer. For example, one day.
while at WNOC in Norwich, Connecticut,
in 1947, I had signed to do a show irom a
large cleaning establishment over a re-
gional network. The location site had been
turned into a large set complete with an
orchestra and local celebritics as guests.

As we drew close to air time, the orches-
tra had [ailed to show up and, as the min-
utes ticked away on the clock, we realized
that the entire project was in jeopardy. Op-
timistically, I felt that the band and guests
would appear at the last minute and save
the day, But they failed to show up and it
was panic time. We werc going on the air
right on the hour, because it was a live show
and at that time we didn’t have tape record-
ing equipment to record and play it later.

I was given the signal from the show's
director and we were on the air, comc what
may. I could do nothing else but jump in
and do what I could to save the day. Then |

4 called upon my long stage and radio cxpe-

rience, rolled up my sieeves and launched

. into 2 one-man show. | told jokes, did im-
l pressions of famous celebrities and, using
' a falsello voice, ended up interviewing a
[ match stick in the bottom of a waste bas-

ket. That showed how desperate | had be-
come. A lot of money and time had been
invested in the project. When | had almost
reached the ultimaie limit, the band and
guest artists showed up and saved the day.

Fortunately, the show proved to be a
good one and the sponsor, who had a back-
ground in show business, understood the
situation and was willing 1o overlock the
unfortunate beginning. Instead of finding
myself in deep trouble, 1 was lauded and
promoted for my resourcefulness and tal-
ent, and earned an unexpected promotion

to my carcer.

All these happenings point to the fact that
expetience in the Golden Age of Radio
molded my career in show business. Even
to this day, 1 have called upon my knowl-
cdge and ability to produce shows on cable
TV comparable te ones from that time.

After the Golden Age of Radio was over,
I remained in radio as an announcer, pro-
ducer and writcr. From the *40s to this day,
i worked (or five radio stations and the CBS
network, as well as doing stage and film
work.

But I never lost my love ol'radio, greatly
missing the challenges and excitement of
doing live shows, cspecially with the spon-
taneity now gong {rom the medium, Tapes
and CI¥s will never completely replace
them. [
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STARRING RALPH BYRD

CALLING DICK TRACY!

BY MATTHEW C. HOFFMAN

In the summer of 1990, just prior to the
release of the Warren Beatty Dick Tracy
film, lecal Chicago television began show-

ity int the eyes of Saturday matinee audi-
ences of the 1930s.
Ralph Byrd, related to the famous Byrds

ing the feature-length
versions of the old Dick
Tracy serials. When the
Beaity film had come
and gone, | was still
thinking of those
cliffhangers, so im-
pressed was 1 with the
acter whe originally
played the title role,
Ralph Byrd. In the years
to come, 1 would see the
serials again and again
in their entirety — all 60
chapters — and appreci-
ate them as exciting ac-
tion films.

The four Tracy seri-
als, especially the
middle two - Dick
Tracy Returns (1938)
and Dick Tracy's G- 3
Men (1939) — are the -
finest chapterplays Re- §
public Pictures ever put
out. Bul what helped make them so memo-
rable was the casting of Byrd in the role.
He was the screen’s one and only Dick
Tracy, bringing enthusiasm te the part and
becoming a symbol of decency and author-

ick Tracy Retums 11938}
ph Byrd

Matthew C. Hoffiman of Niles, Hlinois is a
film historian and free-lance writer.
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of Virginia and a rela-
tive of polar explorer
Admiral Richard E.
Byrd, was born in Day-
ton, Ohio, on April 22,
1909. It should come as
no surprise that he was
a Boy Scout {with 37
meril badges to his
credit) who became
Eagle Scout and then
scout master. (By age
21 he would beecome
District Coemmis-
sioner.} He attended
Stecle High School in
Dayton and was a lour-
letter athlete. Ralph
actled in school drama
productions and was a
soloist in the church
cheir. This led to some
local radio work. He
then performed with a
Midwest stock com-
pany called the Albright Players, but it was
his singing that brought him to Hollywood
in 1934 and to morc radio work.

While studying at the Hollywood Little
Theatre, he was spotted by a talent scout
and this led to a small role in Hell-Ship
Morgan {1936). This George Bancrofl ve-
hicle is often listed as one of Ralph’s [irst
movies, but a year earlier he had appeared

AT

in Universal’s Chinarown Squad. After
stops at Poverty Row™s Puritan Pictures and

" RKO, Byrd turned up at Republic Pictures

shortly betfore the casting call for the first

- Dick T Fucy serial.

By 1937 the cartoon strip had taken off
in popularity and i 70 :
Republic had high
hopes of cashing in
on its success.
“Plainclothes
Tracy” was about
ta become
America’s equiva-
lent of Britain's
Sherlock Holmes.
According to Vir-

ginia McLean,
Ralph Byrd's
widow, cartoon
strip creator

Chester Gould saw
Ralph in the studio
commissary and
told Republic head
Herbert Yates,
“There is Dick
Tracy!”

Atthe age of 27,
Byrd was cast and
had his big break. He would be paid $150
a week. But like Arthur Lake in the Co-
lumbia Blondie scrics, Byrd would be type-
cast as this comic strip character. Byrd had
Clark Gable-like cars, high cheekbones and
a cleft chin, bul since he was square-shoul-
dered and square-jawed, he resembled the
character enough. According to ace serial
director William Witney, Gould would later
alter the appearance of Dick Tracy to more
closely resemble Byrd, Libertics were
taken with the strip, but fans whe flocked
to the theaters each week did not complain
if the screen Tracy failed to have Tess
Truchcart on his arm The serials, to their
credit, cvolved into mote realistic crime

films with Tracy becoming a no-nonsense
G-man with no time for girls.

In the first of the quartet, Tracy takes on
*“The Spider.” Alsc known as “The l.ame
One.” this clubfooted archfiend unleashes
a rgign of terror with the help of his fuwr-

G - g istic “Flying
Wing” aircraft. But
you can count on
Dick to pole-vauit
right into the
crooks™ hideout
and battle them
head-on. Directed
by Ray Taylor and
Alan Jamcs, Dick
Tracy was a little
unpolished in spots
and had a littie too
much comedy re-
lief, namely, too
much Smiley
Burnette as Dick’s
bumbling sidekick,
Mike MeGurk,

Chester
Gould’s successor,

: I Max Allan Collins,
ﬁﬁﬁ.ﬁ;&iié-‘%g(%ﬁé‘{& has provided a re-
=earesr cent DVD audio
commentary for a portion of this serial, and
he gave a lot of credit to Ralph Byrd, espe-
cially in the interior, dialegue scenes where
the filmmaking becomes a little dull. Of
Byrd, he says. “‘he has such presence and
he radiates such a good-natured yet whole-
somely tough persona that he carries it.”

After dispatching the colorful Spider in
this first serial, Tracy confronted Pa Stark
in perhaps the best of the series in Dick
Tracy Returns (1938), directed now by
William Wilney and John English. Charles
Middlcion, Flash Gordon’s “Ming,” made
an excellent villain, unplugging a G-Man
from lile support in the first chapter. With
his five sons, he would mercilessly terror-
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ize the country with one scheme after an-
other.

The following vear, Tracy was called
upon te combat master spy Zarnoff (Irv-
ing Pichel) in Dick Tracy s G-Men (1939).
With his tweed suit and light brown fedora,
vest and tie, Byrd cut a fine figure as an
FBI agent — friendly and outgoing toward

Once again the serials delved into the realm
of science fiction with Tracy this time
matching wits with “The Ghost,” a crimi-
nal capable of making himself invisible.
William Witney, whom I was fortunate to
have corresponded with before his death
wo yedrs ago, was 4 close friend of Ralph
Byrd, and his experiences making these se-

the good guys, suf-
ficiently tough
with the bad guys:
“All criminals arc
rats and should be
treated as such.”
Seen today, the
movies invoke a
nostalgia with their
outdoor serial ro-
manticism. Herocs
did battle along
watcerfronts and
Califormia reads, in
and around canncr-
ies, power plants,
factories, and
freight  vyards.
These movies wers
fun to watch,
heightened by their
location filming,

Chapter 1| SECONDS oLl

rials for Republic
are detailed in his
[ine memoir /n a
Door, Into a Fight,
Out a Door, Into a
Chase (1996). Mo-
tion picture serials
were made quickly
and efficiently and
took anvwhere
from three to scven
weeks to shoot
{with up to 50 to 80
sel-ups a day)! Ev-
eryone worked al a
furious pace, and
the end result was
a total team effort.

By the early
403, Byrd already
had a contract with
20th Century Fox.

the rousing music,
supcrb speciul cffects by HHoward and
Theodore Lydecket, and the greal stunt
work.

In 2001, T screened a 16mm print of G-
Men when T operated a Chicago revival
house. The audience reaction was highly
favorable, proving the serials have held up
well over the years and can still entertain
in a pop culture society trained by televi-
gion.

In 1941 Byrd weuld return yet again in
Dick Tracy Vs. Crime, Inc., also dirccted
by Witney and English, the duo responsible
for Drums of Fu Manchu (1940) and The
Adventures of Captain Marvel (1941).
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o= He did quite well
as a character actor, turning up in films such
as A Yank in the RAF (1941), Moontide
(1942}, and Guadalcanal Diary (1943). He
also had an important role as “Durga” in
Alexander Korda’s Jungle Book (1942).
When the Second World War had broken
out, Byrd, despite being too old, joined the
armed forces and for two years served in
the U.S. Army Signal Corps. He gained the
rating of Technical Scrgeant, but accord-
ing to Virginia, he was disappoeinted he did
not get overscas. After his discharge in
1946, he and his wife opened a private
nursery school to augment his limited in-
come. Byrd never became a major star and

e

had to take what roles he could get. With
his wifc and daughter, Carroll, they lived
on a ranch in the San Fernando Valley, not
far from William Witney and his wife, ac-
tress Maxine Doyle. The two couples were
so close that
Virginia
would  be-
come the god-
mother of
Bill’s son.
Ralph’s hob-
bies ranged
from painting
and cocking
to carpentry
and gin
rummy. He
also had inter-
¢sts in poetry and classical music. And it’s
been said he had a collection of 350 smok-
ing pipes.

In the mid-1940s, RKO studio would re-
vive the Dick Tracy character in four low-
budget pro- pEE
grammers.
More faithtul
to the comic
strip, the first
two starred the
rather imper-
sonal Morgan
Conway. Fans
wrote in say-
ing there was
only one actor
who should
play the part,
and in 1947 Ralph Byrd donned the trench
coat for Dick Tracy’s Dilemma and Dick
Tracy Meets Gruesome; the latter co-starred
Boris Karloff. There was little work for
Byrd by the late 1940s. A severe automo-
bile crash in early 1949 set him back. He
did make a full recovery and by the next
decade he was signed to play Dick Tracy

for what would prove to be his final ap-
pearances in the role, His last chapter be-
gan in late 1950t when he appeared in the
syndicated Dick Tracy teleseries which was
made by Snader TV Productions. Twenty-
six episodes
were made —
some of which
have re-sur-
faced on
video.

On August
18, 1952,
Ralph Byrd
died in
Tarzana, Cali-
fornia, He was
only 43 ycars
old. One con-

HOFFRMAN COLLECTION

temporary article said he died ol a heart
attack while waiting for his wife outside a
grocery store, and all other current refer-
ences do indicate the cause of death was a

heart attack. However, in September 2000,

] : - g [ corresponded
with Virginia
McLean. She
had married
Ralph in
1936, and
prior te that
had been an
actress under
the pame Vir-
ginia Carroll.
She would re-
marry in
1957. When
she contacted me, regarding a screenplay 1
had written bonoring her late husband’s
legacy, she was 86 years old and living in
a retirement home. Despite having arthri-
tis, she managed 1o write a three-page let-
ter and admitted that it had been such a
long time ago. She told me he “*died of can-
cer in the Veterans Hospital after a six-week
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stay.” Regardless of how cxactly he died,
he passed away at too young an age. Ralph
was buried at Forest Lawn Memeorial Park
in Glendale, California. His gravestone is
inscribed, “Ralph M. Byrd 1909-1952, To
Him Belongs
Eternal Life”
Ralph Byrd
starred in
many B mov-
ies and turmed
up in some
prestigious
ones, but he

it was disarming to find him such an. .. anx-
ious-to-please movie personality.”

Today, it seems as though any star can
get cast as a hero. [t docsn’t really matter
who that person is, it’s just another role-
g suit that is
filled until the
next actor
comes along.
Look at the
recent
Batman mov-
ics and who
stands out in

will always be our memotry?

remembered But for a gen-

for his heroics eration,

in the serials of Ralph Byrd

yesteryear. Be- was  Dick

sides  Dick szl Tragy,
FHOTOFEET

Trucy, he also starred in Blake of Scotland
Yard {1937), 8.0.5. Coast Guard {1937),
and The Vigilante (1947), in which he did
sing! He can also be spotted in the 1933
chapterplay
The Adven-
tures of Rex
and  Rinty,
where he
played a park
ranger. Serial
fans will ap-
preciate the
scene in
which he as-
sists the star,
Kane Rich- -
mond, since
the two ol them — along with Buster Crabbe
would become the great heroic triumvi-
rate in the serial genre. Off-screen, Byrd
was just as genuine as the characters he
played. Serial enthusiast {and keeper of the
flame) William C. Cline once said of Byrd,
*He was one of the friendliest, most open,
out-going people who ever came along...

-24- Nostalgia Digest Summer 2004

Dick i’racy Meet Gmesom;? I1.947]
Boris Karloff, Ralph Byrd, Anne Gwynne

We could use 4 hero like him in our in-
creasingly threatening world. Bursting
forth from the comic pages and embody-
ing the best in this country. Ralph’s Tracy
was a re-
minder of bel-
ter times when
black  and
white seemed
more clear-
cut, His screen
exploits have
been  docu-
mented  in
such wonder-
{ully nosialgic
books as

o1 Cliffhanger
(1977) by Alan G. Barbour.

Recently, the first of the serials has been
reicased on DVD for a whole new gencra-
tion to appreciate should they discover
these treasures on their own. We can hope
that for all time, Byrd’s name will be men-
tioned first when we hear the call for Dick
Tracy. u

The Tom Mix Ralston
Stra:ght Shooters

BY TOM FETTERS

The Tom Mix Ralston Straight shooters are
On The Air! And here comes Tom Mix,
America's favorite cowboy! “Up, Tony, Up
BO'V-" "

Those were the words which brought
thousands of youngsters 1o their radio at
5:45 every weekday cvening to share the
thrills of this cowboy hero. (Necver
mind that few of the kids of the
1940s really knew of the real
Tom Mix, who had died in
1940 after selling the
rights te his name to
Ralston Purina in St. Louis
for their radio show.)

As far as is known, there are
only 27 of these shows in current ¢ir-
culation, but they encompass a time

frame from 1939, before World War I1, 10

two weeks before 1950, The show took
somc inieresting turns during that time, as
we shall see.

It actually began in 1933, and later be-
came a series of daily shows on the Blue
Network from 1937 to March 27, 1942
when Ralston, a major cereal company oul
of St. Louls, dropped the sponsorship,
partly in response to the pressures of World
War 11.

The show was produced in Chicago.
Jack Holden and Russell Thorson played
Tem; Perey Hemus was “The Wrangler™,
Curley Bradley was Pecos Williams, and
Winifred Toemey was Jane, one of Tom’s
wards. George Gobel of Lombard, 1llinois,
played Jimmy, the other ward. There were

Ton Fetters of Lombard, Hlinois is a life-
long fan of Tom Mix and Shredded Ralston,

several regular characters with briet ap-
pearances as needed: Doc Green and law-
yer Amos Snood.

The oldest remaining show is from 1939
and invelves Tom’s ward, Jane. A local
cowpoke, Jack Sargeant, who may have
smuggled a gun into the Dobie jail, could
be Janc’s father and has sent Lawyer
Shood to see Tom. Snood offers to
pay Tom for caring for Jane, and

”“\f} he throws the lawyer out.

K&), Wrangler wires Tom that he
' has found the engineer of
the train that hit the car
" that Jane and her dad and
another man were riding in
when he was killed. Tom decides
to guestion the engincer with Jane
along to hear the story first hand.

The next available show, Mystery of the
Hidden Mesa, is frons April 18, 1941, The
show is concerned with Whisper Johnson’s
plan to bomb the Verde River Power Plant.
Tom and the Wrangler have failed to stop
Johoson from taking off in a fast plane.
Johnson spots the plant lights as he flies
over and he turns to bomb it. But Tem pulls
the power lines down and the plant is lost
in the darkness. Johnson then sees that his
gas has drained out! Mcanwhile Tom and
Wrangler rush to the Dobie Airport and
take a newly delivered fast Army pursuit
plane to go “sky chasing.”

Only a week before Pear] Harbor, Tom
is working on the Mystery of the Black
Cat on December 1, 1941, Qver a million
dollars” worth of radium has been stolen
from,scveral hospitals in a large eastern
city. As Tom and Inspector Jamison search

Summer 2004 Nostalgia Digest -25-




for a missing professor, Jamison’s car roars
toward them with a huge black cat driv-
ing. Wrangler shouts out “A cal, a big black
cat!” Tom and the Wrangler trace the cat
to the Tower Building in the city and go to
the 21st floor to see the cat jump from a
window into space. They go to the ground
and find only footprints in the ground,
walking away.

Two weeks later, on December 15, 1941,
Tom is working on the Mystery of the
Border Smugglers. Tom is helping the
Texas Rangers and the Mask has taken the
Wrangler captive. Tom and Pecos search
for the Wrangler. {(Pecos is plaved by
Curley Bradley, who later took the Tom
Mix role, so this show is difficult to follow
by voice since Bradley’s is the more fa-
miliar Mix voice.) The two spot a light at
an old ranch house and head for it, but Tony
senses trouble. Tom asks the horsc what’s
wrong. (This actually works in the show,
but sounds dumb today.) Tony swerves
away as gunfire erupts, Tom and Pecos
chase the Mask and the gang as they ride
away and Tom lassos the last man. The
Mask returns with a gun held to the
Wrangler’s head and tells Tem and Pccos
to surrender.

Tuning in the next day, December 16,
1541, we hear Tom drop his gun and get
off his horse as he tells Tony to “git go-
ing!” The Mask then takes Tomn, Pecos and
Wrangier along with his gang back to the
tanch house, Calamity talks to Captain
Hemingway of the Texas Rangers, who
fearns that Tom and Pecos never got to the
hotel. The two search for Tom. Mcanwhile,
the Mask prepares to move to the old ming
hidecut and as they leave, Tom smells
smoke. The Mask has set fire to the house
and they are trapped. Tom has a secret
message for those with decoders: “Great
gung, but Tony is a swell horse”

On New Years Day, 1942, Tom is finish-
ing up the Mystery of the Master Mind.
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Wrangler has been taken prisoner (again?)
and will be killed at midnight unless Tom
sends a flower with a secret formula to the
Master Mind. Trouble is that Pecos Will-
inms had the flower in his pocket when ke

was kidnapped, but escaped by jumping ofl

a bridge into a raging river and losing both
his coat and the flower, Tom runs a check
on the paper used for the note and they find
that only 343 people have bought this par-
ticular Hickiman & Company paper and by
11p.m., they have eliminaied 129. They
decide to send another flower. The Master
Mind sees through the trick and we Iearn
that the original is withered, since it was
given 1o the girl by her father on the day
he died and she gave it to Tom on the plane.
The Master Mind has his stooge call Mix
to get the flower to them by one o’clock
and Tom agrees to gel il 1o them by the
next afternoon. “Ahhrrg. You do not un-
derstand me. | said one o’clock this mom-
ing” and he hangs up in disgust.

February 10, 1942 has Tom solving the
Mystery of the Bay of Whales. Hundreds
of whales have disappeared and Tom,
Wrangler, Pecos and Jane have found that
a number of dead whales in the bay have
vanished. Suddenly they sce the Flying
Dutchman headed right (or their small boat,
but Tom has them stand fast, as the ship
passes flying a pirate flag. The next mom-
ing Jane talks to Captain Johnson about his
factory ship and tells Tom they both had
Ralston for breakfast, That evening, Tom
decides 1o stay with some killed whales to
see that they do not disappear.

The series was canceled on March 27 as
the War in the Pacific and in Europe scemed
to overpower any interest in keeping it on
the air. However, the show was far morc
popular than Ralston had suspected and il
was revived on Mutual Broadcasting from
WGN on June 5, 1944 with Tom played
by Curley Bradley, Sheriff Mike Shaw by
Leo Curley and Forrest Lewis as Wash, the

The Real Tam Mix

ey

man of all work at the ranch. The Wran-
gler was gone. The first show apparently
was the Mystery of the Vanishing Herd.

Now it is June 21, 1944, Tom is resolv-
ing the Mystery of the Vanishing Herd.
Thousands ol cattle have been killed by the
Iren Mask, who plans to kill another 10,000
cattle at 9 p.m. and bomb the hangar at the
aitbase where a new sccret fighter is stored.
Janc and Phineas X. Tweedles are prison-
crs of the Iron Mask atop Devils Mesa.
They have missed a few meals and Janc
mentions Shredded Ralston. Janc then sees
the gang removing tarps to show medium
light bombers and fighters and tells
Tweedles to do something, He reveals that
he is actually Joe Begley of the FBI, who
asks her e ery out as if sick. When a guard
runs in, Begley hits him with a pitcher. As
they run out, Begley is hit by a bullet and
tclls Jane to get help. Jane reaches the air-
ficld later and wams Tom of the bombing
at 9 p.m. Tom knew that Tweedlcs was
actually Begley, and he heads out to the
field to take a planc to stop the lron Mask’s
plan.

Two days later, June 23, 1944, we learn

that Tom was successful in saving the
fighter, and has gone to capture the fron
Mask in a P-47. Tom destroys the escape
plane as Begley grabs the mask from the
leader. Sherff Mike recalls that Tom had
returned from England to find that the cattle
were dying from a gas spraycd by planes.
Windy Wilson rides up to tell them that he
lives by a jumbo cactus called the Green
Man. Tlc locked his house and went to
Silver City and returned to find his house
was gone, vanished.

Six days later, June 30, in the Mystery
of the Green Man, we learn that Windy’s
house had re-appeared, but the Green Man
had disappcared. As Windy falls asleep
later at the TM Bar, the Green Man appears
in the room and Windy calls for help. Tom
and Windy rush downstairs to find Wash,
who shows them a green handprint, The
Cireen Man told Windy te stay away from
his house or be killed. Just then a car pulls
up with a Swami Pataharawha, who wants
to buy Windy’s house so he can study the
(Green Man. He offers $1,000, then $2,000
as Windy jurmps for joy, but Torn won’t let
him sell. He tells the Swami he can use
the house free. As the man drives away,
Tom points out that the car only has an “A”
sticker restricting use to a few miles. He is
suspicious.

Nearly a vear later, on V-E Day, May §,
1945, Tom is about 1o undertake a “Secret
Mission.” He and Sheriff Mike arc in St.
Louis with “Mr. Moonlight™ and a beauti-
ful girl, I¥rusilla Drake, who had hit their
car with her own on Olive St. at 16th. They
learn that Moonlight and Lucy are partners,
and Tom tells Mike they are headed for
Furope. K12 has directed the operation
and monitors the activity from an office
high above the strect. Tom and the others
turn off Skinker Road onto Clayton to head
for Drake’s house, At the party, Moonlight
and Isucy disappear and then Mikc finds
that Tom is gone. He heads out to the yard

Summer 2004 Nostalgia Digest -27-




where a plane is ready to go. As they take
off, we notice that the pilot has a “hard
viscious smile playing about his lips.”

With the war in Europe over, on August
10, 1943, Tom is working on the Mystery
of the Vanishing Village. An entire vil-
lage of 600 people has vanished and two
men connected to the village have been
murdered. Sgt. Hank has come home to
marry Mary Slade, who has disappeared
along with the village. Tom and Mike with
Sgl. Hank look at the body of Tlarry Phil-
lips, the Moose Creek Junction agent. Tom
reminds them that Celinay Albine was also
killed by a long-range rifle with a silencer.
Harlequin Dane, a movic producer, is stay-
ing at Tom'’s house and that night Sgt. Hank
tells Tom he wishes Tom hadn’t left his
hospital bed in Aniwerp (0 come back to
Debic. Tom suspects that Danc and Hardy
Post, a publicity agent, are involved with
the village vanishing. Hank spots a girl
who falls near a fence. They rush out to
find it is Mary. “And she’s hurt. Tom. She’s
hurt badly!” This show offers a Whistling
Sheriff’s Badge for ten cents in coin and a
red circle from the Shredded Ralston box.

On Monday, August 13, we bend over
the motienless form of Mary Slade. Doc
Cireene is called and rushes her to the hos-
pital along with Hank. Tom and Sheriff
Mike rid¢ inte town to {ind that Mary will
be taken up to the operating room. Doc
says he has to work fast. As the doors closc
and the clevator starts up, the lights and
power go out. The elevator is stuck be-
tween the floors.

The next day, August 14, the commer-
cial is interrupled to report that the Presi-
dent will have a press mecting at 7 p.m.
The storyline has Tom ask where the main
switch is located and a man offers to show
him. As they grope their way down stairs,
the man asks about the bandages covering
Tont’s head with only holes [or his eyes
and mouth. He then slugs Tom, bul the
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bandages protect him. He finds a janitor
and then finds the switch and throws it to
restore power. Tom goes to the hotel 1o
meet Hardy Post and offers to ride with
him back to the ranch. As they come up a
draw, Post sees a town in the valley. Mike
say$ “and now, by thunder, it’s come back!™
A re-creation of the August 15, 1945
show exists with an older Curly Bradley
playing Tom, Les Tremayne playing Doc
Green and this show explains away the
mystery. When Tom and Mike ride down
to the village, there is no one there, but there
is a smell of fresh sawdust. Pecos is sent 1o
the hospital to protect Mary and has to draw
his gun and cock it to hold off Dane, Tom
ties up the hombre behind the mystery and
explains the way Sam Smith, Harlequin
Dane and Hardy Post worked together.
Two and a half months later, October 30,
1945, we have Episode 1 of The Story
Book Mystery. Mike Shaw is pointed out
to 300-pound Prunclla Crabtree as her
blind date. Mike poinls out that the photo
she has is not of him, but offers to go to the
ranch to let Tom sort things out. That
evening, a shipwrecked sailor with a par-
rot on his shoulder asks if they have secen
his “Friday.” “T am Robinson Crusoc.”
Start the morning with hot Ralston
And you surely will agree
That this warm-up, build up breakfast
Gives you cowboy energy.
It's delicious and nutritious,
Made of golden breakfast wheat.
Take a fip from Tom,
G and tell vour Mom
Hot Ralston can’t be beat.”
Nearly a year later, the show is sustain-
ing and the jingle has changed.
When it's roundup time in Texas
And the blvom is on the sage,
Then Ilong to be in Texas
Back a-riding on the range.
How it beckons and I reckon
F'would work for anv wage,

Tor he free again, just fo be again
When the bloom is on the sage.

It is the Mystery of the Flying City on
August 14, 1946. Tom has bought up ev-
cry one of the ranches that Morgan Garrity
has tried to buy, promising to pay for them
in sixty days. Meanwhile, Tom has guar-
anteed to find homes for each of hundreds
of aircraft workers at the new Flying City
aircraft plant. Tom is housing the folks in
tents on his farm. Doc Green calls Lo tell
Tom that Ed Frisbe, who was bealen on
the head, will nced a specialist. Tom of-
fers to pay for the help. He then leaves for
the Twin Rivers Army Base as Mr. Sims,
Garrity’s henchman, waits near Snake
Bridge over Wolf Creek with arifle with a
ielescopic sight. “I can’t miss,” he mutters
as Tom rides onto the bridge.

April 22, 1947 brings the Mystery of the
Woman in Gray. Tom is worried about
the folks in Dobic. He has learned that
Cesar Chiano did not die in the forest fire
and is still alive. We then learn as Chiano
talks to Cupico that he wants to turn Dobie
into a hidcout for anyone who needs one.
The Woman-in-Gray =nters the drogstore
and tells Charlie Frisbe that he need not

worry about Chiano’s threats, She offers
to demonstrate her power.

A year later, on April 7, 1948, it is the
Mystery of the Hurricane Horse. The
Hurricane ITorse shows up at the ranch and
attacks Tony. Tom and Mike rush out, but
the horse breaks away and Tom follows on
Tony. Tom lassos the horse and it seems
calm when Mike talks to it. Meanwhile in
town, Buck Anderson, a senior at Big In-
dian High, owes Mr. Jones $400 for pin-
bali losscs. Buck thought the bets were
for pennies, but Joncs says they bet dol-
lars. Joker calls “Whimper™ Jones to tell
about the ITurricane Horse and Jones tells
Joker to get the horse away from Mix. He
does not want his plan to get revenge from
Sheriff Anderson to fail.

The next day, April 8, 1948, we learn
that the Hurricane Horse has been attack-
ing the Pawnce Village of Chict Crazy Fox.
And that Sheriff Mike was injured when
he walked up to the horse. Doc Green is
bandaging his head. Mike wants to replace
Redskin with the Hurricane Horse, but Tom
says the horse is a killer. They agree to
lalk o one of the Straightshooters by
phone. Back at the penny arcade, Buck
Anderson agrees to play one more game
to even the bet for $400. Tom makes a
telephone call to Jantha Pomcroy of
Pittsfield, Massachusctts, who 1s scven
years old. She agrees with Mike that he
should have the horse. Suddenly Vinegar
bursts in to tell them that the horse has van-
ished. Ralston is back with sponsorship
and a new jingle.

Shredded Ralston for your breakfast
Starty the day out shining bright,
Gives vou lots of cowboy energy
With a flavor that's just right.

{t's delicious and nutritious,

Bite size and ready to eat.

Take a tip from Tom

Go and tell your Mom,

Shredded Ralston can't be beat.”
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April 24 is 4 speeial day in Dobie as the
train stops to let Babe Ruth talk to Tom.
Babe i3 on his way to Hellywood to help
with the Babe Ruth Story by Allied Artists.
Later, Tom and Mike are still trying to keep
the Hurricane Horse in a stall, but he keeps
escaping. Buck Anderson tells his dad he
wants to skip collcge and go to work. He
gives Whimpering Jones $800 in S100 bills
as his dad leams when he visits Jones later
that morning. Harvey Seagram comes in
to report the loss of $1,20§0 in payroll
money [rom his safe. 1t was all in $100
bills. Whimpering Jones’ plan for revenge
seems 10 be working,

In the Mystery of the Scarlet Seare-
crow on June 4, 1948, Tom is amazed to
see Mike hit Peter Ford when Mike sees
the man turn into the Scarlet Scarecrow.
But Tom saw no change. Tom reviews
some of the clues lor Mike. Then later, he
and Mike come across a runaway, Jeff
Mullin, who Tom hires for the TM Bar.
Vinegar calls from Capital City to report
trouble, and Tom leaves at once.

A week later, June 11, 1948, with the
case solved, Tom is working on the Mys-
tery of the Santa Ve Trail. Old Scratch
was hired at the TM Bar and feff knows he
is up to somcthing. But he wants to solve
the case himsclf. Dishwater can’t get out
of bed that moming and Vinegar tosses a
buckel of water on him. Buf he is pinned
by a Bowie knife through his shirt, and he
quits on the spot. Later, Wash is going to
paint the roof of the ranchhousc and has
tied a rope to the chimney to keep him from
falling. Suddenly a Bowic knile cuts the
rope and Wash falls on Schullz, a hardware
man from Dobie. Ralston is offering four
iced tea spoens for 75 cents and a Shred-
ded Ralston boxtop.

Apparently, the show transitions in 1949
with the last 15-minute show on June 24,
and resuming with half~hour, complete sto-
rics on September 26. The program is now
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called Tom Mix, United States Marshal
and Tom, still played by Curly Bradley, is
now a marshal and Sheriff Mike Shaw is
now his deputy. Portions of some of the
shows remain, but only one complete show
survives.

In the Mystery of the Dotted Diamond
{first half), Acc Diamond of the Diamond
A Ranch arrives at the TM Bar (o string up
Jack Laramie, who they think killed their
foreman with a .44, and since Jack owns
the only .44 in the area, he must be guilty.
Tom, Mike and Jack go out to where the
body was found in the snow and find very
little blood. Butusing the new Bullet-Tele-
scope, they see Ace Diamond on the hill
watching them with binoculars.

In a related show (first half), Powder and
Blackjack Diamond own the Dotted Dia-
mond Ranch and have had trouble with cut
wire [ences. Using the Bullet-Telescope,
Tom examines the wire ends and clips off
the wire with Powder’s pliers. Later, at the
TM Bar, a masked man takes the plicrs from
Tom and Mike and locks the door to escape.
Wash, who has been “Fetlock Holmes,” now
decides to be a magician. The Bullet-Tele-
scopc is yours for 15 cents and a ITot Ralsten
boxiop or Instant Ralston boxtep.

In a complete show, The Mystery of the
Magic Mesa, en December 16, 1949, Tom
is still alil. Tom and Mike are in town when
Hardweather Hannibal rushes up to telt
them he just saw Wild Bill Crocket on top
of the mesa. They point out that Crocket
is dead, but then they see red and grecn
lights on the mesa. They spring to their
horses. On the mesa, Crocket’s brother,
fack, and Swayback arc starving. Ringo
rides up to tell them that Marshal Mix is
on his way. As Tom, Mike and Wash climb
the mesa, they hear iwo owls, but Tom
knows (here are none on the mountain.
Tom and Mike capture the three men, but
the next morning Jack pulls the door off
the cell and they break out. Jack wants

C:rley ev radio’s To}n.Mx-‘. 1944-51
steak. Tom tries to stop Jack, who throws
him through a windew. Tom then slugs
him and he falls against an iron stove. Tom
goes to geta steak for his black cye. (Half-
hour show on Wednesdays and Fridays)

The last show, with only the last half sur-
viving, has Tom trying 1o capture Jack
Brand in the rocky hills. Brand offers to
drop his guns and fight hand to hand, Tom
drops his guns and Brand jumps down with
aknife. Tom exclaims “A knife! You didn’t
say you had a knife!” and Brand says “Too
bad tor you!” Winning the fight, Tom
greets Mike, who corralled a bunch of the
men and got their cattle back too. “From
the looks of you, Brand, you've learned
your lesson”” Tom says “T he hasn’t, he’ll
have plenty of time to lcarn this in prison.
Let’s get started” Tom sings “The Qld
Rugged Cross™ and says, “Our program has
come to an end. Take good carc of your-
self now, you hear me? Be with us next
week. When you hear this theme, then
you’'ll know it’s us.”
When it's roundup time in Texas
And the bloom is on the sage. ...

This was indeed the last of Tom Mix on
the air, but Curly Bradley returned on WGN
the next week in the Curly Bradley Show

three days a weck. Same format, same
voices, but new roles and without a sponsor.

S0 we can see the formula emerge from
these storics. Vanishing village, vanishing
people, vanishing cactus. Sccret mission,
secret planes, secret partners. Walking
scarlet scarecrows, big black cats, and a
walking green cactus. This is what pulled
in the interest of kids and grownups too.

The characters were well developed and
distinctly different. Tom was goed to a
fault. He teok in rumaways and he helped
folks at perl to his own well being. Mike
Shaw was prone to usc cxpletives like
Thunderation, Sassafras & Scurdough, He
cxemplified the loyal assistant who never
was quite sure what was going on. Pecos
Williams was trustworthy and oftcn was
asked to carry out assignments and could
be dependcd on to carry them out. Wash,
as comic relief, was goofy, bul respected
for belicving in himself. While Mike would
get thoroughly exasperated with seme of
Wash’s stunts, Tom would put up with them
just Lo keep peace in the house. Doc Gireen
was the parental surrogate who would
come in to bandage Mike, or operate on
Mary to make her well again.

Whilc most of the storics centered
around Dobic, in Dobie County in the west-
ern plains, the story often carried Tom to
more exotic areas such as Antwerp, or Hel-
lywood, or St. Louis. One has to chuckle
at the scrambling it took to rewrite onc
story so they could use a tape from the great
Babe Ruth, himself. Babe sounds ill and
has a gravelly voice, but Tom and Babe
trade compliments before getting back to
the main story.

So, that’s it. A great kids® program that
is tangible only in the tapes of 27 shows.
Yet, what shows they arc: full of action and
mystery, and mile-a-minute thrills. u

TUNE INTWTD September 18 to hear The
Tom Mix Ralston Straight Shooters.
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SATURDAY, JULY 3
PATRIOTISM ON THE AR

MR. PRESIDENT (7-3-49) starring Edward Ar-
nold who, in place of the regular format, pre-
sents a special dramatization of a great Ameri-
can classic: Tdward Everett Hale's immortal
story of the value of patriotism, “The Man
Without a Country.” Listeners are asked to
identify the person who might have been Presi-
dent of the United States at the time of this
fictional story. Sustaining, ABC. {30 min)
VICTOR BORGE 5HOW (7-3-45) The humor-
ist-pianist stars in this summer replacement
show for Fibber McGee and Moffy. Observing
the Fourth of July, Victor tells his favaorite
Armerican story about “Pocahontas” and asks
singer Pat Friday for suggestions on how to
spend Independence Day in the .S A, Billy
Mills and the orchestra offer a medley of tunes
by George M. Cohan. Harlow Wilcox an-
nounces. Johnson's Wax, NBC. {30 min)
CAVALCADE OF AMERICA (9-1-41) “Leif
Ericson” starring Karl Swenson in the story of
the first great explorer who came to the new
land beyond the western ocean... the first to
colonize the shores of America. Cast includes
John Mcintyre, Frank Readick, Everett Sloane,
Jeanette Nolan., Clayton Collyer announces.
Donald Voorhees and the orchestra. DuPont,
NBC. {30 min)

FATHER KNOWS BEST (7-5-51} Robert Young
stars in the last show of the series’ second
season on radio. On the day after the Fourth
of July, the children have complaints about
the so-called day of celebration. To prove that
Father knows best, Jim Anderson tells his fam-
ity the meaning of Independence Day. June
Whitley appears as Margaret, with Rhoda Wil-
fiams as Betty, Ted Donaldson as Bud and
Norma Jean Nillson as Kathy. Bill Foreman
announces. Roy Bargy and the orchestra.
Maxwell House Coffee, NBC. {29 min)

YOU ARE THERE {7-4-48) “Philadelphia, July
4. 1776." Newsmen John Daly, Xen Rob-
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arts, Maj. John Fielding Elliott, Ned Calmer
and Bud Collyer offer coverage of the final
debate on the Declaration of independence and
the vote of the American colanies. Sustain-
ing, CBS. {27 min)

SATURDAY, JULY 10

BOSTON BLACKIE {10-10-46) “The Backstage
Murder” starring Richard Kollmar as Blackie.
While rehearsing for a role in a local benefit
production of “The Mikado,” Blackie discov-
ers a dead body. Jan Miner as Mary, Maurice
Tarplin as Inspector Faraday. Sustaining, NBC.
{28 min}

PAUL WHITEMAN SHOW {10-4-39) Remaote
broadeast from Chicago. “Pops” and the or-
chestra offer “Washington and Lee Swing,”
“Dance of the Hours,” “I've Got You Under
My Skin.” Joan Edwards sings “Moaonlight
Serenade” and “Life is Just a Bowl of Cher-
ries.” The Modernaires present “An Apple for
the Teacher.” Plus a salute to the music from
the film, “The Wizard of Qz." Announcer is
Tommy Bartlett. Chesterfield Cigarettes, CBS.
(23 min}

* ONE MAN'S FAMILY {12-28-41) /sofated
episode. Chapter 13, Baok 40 in the popular
series written and created by Carlton E. Morse.
On New Year’s Eve, at the close of the year
which saw the start of World War il for the
United States, the family reflects on its fears
and concerns for the future. Cast includes J.
Anthony Smythe as Henry Barbour, Minetta
Ellen as Fanny Barbour, Michael Raffette as
Paul, Barton Yarborough as Clifford, Bernice
Berwin as Hazel. Ken Carpenter announces.
Tenderleaf Tea, NBC. {30 min}

LUM AND ABNER (4-13-44) /solated episode.
Chester Lauck and Norris Goff star as Lum
Edwards and Abner Peabody as the boys con-
tinue their pursuit of wealth by digging for
buried treasure. Alka-Seltzer, 1-A-Day Vita-
mins, NBC. (12 min)

GREAT GILDERSLEEVE (12-10-52} Willard

Waterman stars as Throckmaorton P. Gilder-
sleeve with Walter Tetley as Leroy, who learns
the value of the dollar — the hard way — when
he takes a part-time job working at Mr.
Peavey's drug store. Cast includes Lillian Ran-
dolph as Birdie, Richard LeGrand as Peavey.
Kraft Foods, NBC. {30 min)

NOTE: Each of the shows on today’s program
has been restored by the First Generation Ra-
dio Archives, and our special guests will be
Archives” members HARLAN ZINCK and KARL
PEARSON, who will talk about what it takes
to preserve the vintage radio broadcasts. Aesd
the article on page 58.

SATURDAY, JULY 17
SCIENCE FICTION ON THE AIR

TWC THOUSAND PLUS (11-22-50) Adven-
tures in the World of Tomorrow. “Worlds
Apart.” The spaceship Phoenix, on its first
trip to the planet Neptune, is disabled by a
comet, and so it receives instructions for a
landing at an unknown base called Green Val-
ley. Sustaining, MBS. (29 min}

BUCK ROGERS IN THE 25th CENTURY (4-4-
32} Isofated episode. The series’ origin story
tells how Buck, from the 20th Century, came
ta be an adventurer in the 2bth Century. Matt
Crowley stars as Buck Rogers, Adele Ronson
as Wilma Deering, Edgar Stehli as Dr. Huer.
Papsicle Products, MBS, {15 min}
DIMENSION X {5-20-50) Adventures in time
and space... toid in future tense. “The Lost
Race.” While exploring a planet seeking signs
of a lost race, a spaceship has an accident in
orbit and is forced to land. Cast includes Matt
Crowley, Roger DeKoven, Joseph Julian. An-
nouncer is Norman Rose. Sustaining, NBC. {29
min;

TOM CORBETT, SPACE CADET {5-20-52) We
take you to the age of the conguest of space.
“Greatest Show in the Universe.” Part 1 of a
2-part adventurg, The space cadets are as-
signhed to transport a circus through space to
the planet ¥enus on a cultural mission. It will
be the first interplanetary circus. The cargo
includes all personnel and equipment as well
as many ferocious lions and tigers. Frankie
Thomas stars as cadet Tam Corbett with Jan
Merlin as cadet Roger Manning. Cast includes
John Griggs, Leon Janney, Connie Lemke.
Jackson Beck announces. Kellogg’s Pep, ABC.
{25 min)

TOM CORBETT. SPACE CADET (5-22-52)
Conclusion of “Greatest Show in the Uni-
verse.” The cadets and their circus passen-

gers and cargo prepare for a landing on the
planet Yenus. Kellogg's Pep, ABC. {24 min)
X MINUS ONE {9-8-55} New dimensions in
time and space. "The Martian Death March.”
Humankind has conquered Mars and placed
all of the Martians on a reservation. Cast in-
cludes Matt Crowley, David Pfeffer, Ed
Jerome, Lawrence Kerr, John Thomas, Stan
Farley, Ralph Comargo. Norman Rose narrates.
Sustaining, NBC. {25 min}

OUR SPECIAL GUEST is popular culture histo-
rian CURTIS KATZ. Read his arlicle on page
&g

SATURDAY, JULY 24

N-K MUSICAL SHOWROOM {11-28-45) The
Andrews Sisters — Patti, Maxene and LaVerne
- star with guests Bud Abbott and Lou Cos-
telie, who perform their classic “Who's On
First” baseball routine. Also featured are Curt
Massey and the Ambassadors plus Vic Schoen
and the orchestra. The Sisters present “Boogie
Woogie Bugle Boy” and “Put That Ring On
My Finger” while Curt sings “I'll Buy That
Dream.” All join in on “Along the Navajo Trail.”
Harlow Wilcox announces. Mash-Kelvinator,
CBS. {22 min)

BOE HOPE SHOW (1-21-53) Ski-nose Hope
stars with Bill Goodwin, Veogla Vonn, singer
Don Cherry and guest actress Zsa Zsa Gabor.
Hope's monolog reflects the inauguration of
President Eisenhower. Bob and Zsa Zsa find
that the newspapers have cafied them a ro-
mantic item. Sketch: scenes from Gabor's
new film, "Moulin Rouge.” Jell-Q, NBC. (320
min)

INNER SANCTUM (12-18-45) “The Undead”
featuring Anne Seymour as the wife on an
actor who discovers that her husband is a vam-
pire. Lipton Tea and Soup, CBS. {30 min)
ORRIN TUCKER AND HIS ORCHESTRA {1951)
Remote broadecast from the Boulevard Room
of the Stevens Hotel in Chicago. Vocals by
Scotty Marsh and Orrin Tucker. Selections in-
clude “Side By Side,” "Too Young,” “Hot Ca-
nary,” “l Double-Dare You,” and “Little Girl.”
Sustaining, ABC.

LES TREMAYNE MEMORIAL SERVICE (1-7-
04) A celebration of the life of the popular
actor who died December 19, 2003 at the
age of 90. Participants include Mr, Tremayne’'s
godson, Doug Dudley from the Chicago area;
Martin Halperin of the Pacific Pioneer Broad-
casters, and actor Marvin Kaplan. Recorded
at the Westwood Village Chapel, Los Ange-
les, California. {Approx 45 min)
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SATURDAY, JULY 31
RADIO AND WW H IN THE SUMMER OF 1944

* COMMAND PERFORMANCE #123 (7-6-44)
An “all-fermale” show for military audiences
doesn’t live up to its billing when Bob Hope,
Bing Crosby and Frank Sinatra drop in. The
ladies are mistress of ceremonies Caonnie
Haines, Lena Horne, Shirley Ross, Lotte
Lehmann, Frances Langford. Maj. Meredith
Willson and the orchestra. Ken Carpenter an-
nounces. AFRS. (30 min)

* YOUR ARMY SERVICE FORCES (7-14-44)
PFC Carl Rukoff hasts a program showing the
home audience what USO and camp shows

\\s»ma . : k@nostafyfadrgest ca)

-34- Mostalgia Digest Summer 2004

ars doing for Gl audiences. Telling about their
experiences entertaining servicemen are Edith
Brown, back from a camp tour, and Cliff
Edwards, known as “Ukelele tke.” Harry Salter
and the orchestra. Sustaining, MBS. {29 min}
% KOLLEGE OF MUSICAL KNOWLEDGE (8-
16-44) Phil Harris subs for the old professor,
Kay Kyser, in this remote broadcast for ser-
vicemen at Camp San Luis Obispo in Califor-
nia. Guests are the King Sisters. Ish Kabibble
and Kyser's band provide the music. Bill Fare-
man announces. AFRS rebroadcast. {23 min)
% WORLD NEWS TODAY {8-20-44}) "Allied
headquarters announced today that elements
of 14 German divisions and parts of four oth-
ers have been caught in the Normandy pock-
ets and are being blasted to pieces by artillery
fire, The Germans say American forces have
crossed the Seine, northwest of Paris.” Dou-
glas Edwards and CBS correspondents provide
reports. Two pilots from Chicago are inter-
viewed. Admiral Radics, CBS. {25 min}

* LIBERATION OF PARIS {B-23-44) A spe-
cial broadcast observing the liberation of Paris,
“the first capital city among our allies to free
herself from German domination.” “...After
four years of Nazi siavery, Paris has torn her-
self free from her oppressors and the beloved
capital of France is once again the City of
Light.” A musical tribute with Lily Pons, Mar-
tiat Singher, Dr. Frank Black and the NBC or-
chestra. Guest is Richard deRocachmont, na-
ticnal president of France Forever. Special
event, NBC. {30 min}

* WORDS AT WAR {9-5-44) “A Veteran
Comes Back,” a dramatization of Willard
Waller's book anticipating the end of the war
and the return of G.l. Joe. Clifton Fadiman
hosts. Johnson’s Wax, NBC. (28 min)}

AUGUST 2004

Jolson Sings Again

SATURDAY, AUGUST 7

KRAFT MUSIC HALL (10-2-47) Al Jolson stars
in his own show following the great success
of the 1948 film “The Jolsan Story.” This is
the first show in the series. Guests are Edgar
Bergen and Charlie McCarthy who join Al, pia-
nist Oscar Levant, singer Milena Miller, Lou
Bring and the orchestra, and anncuncer Ken
Carpenter. Jolie and Charlie don’t get along
too well! Kraft Foods, (NBC. {30 min}

TIME TO SMILE (6-4-41)
Eddie Cantor stars with
guest Al Jolson as they
present “The Eddie Can-
tor Story.” Regulars in-
clude Dinah Shore, Bert
Gordon (the Mad Rus-
sian), Bobby Sherwood
and the orchestra and an-
nouncer Harry Von Zell.
Ipana, Sal Hepatica, NBC.
{30 min}

LUX RADIO THEATRE {4-
2-45) "Swanee River”
starring Dennis Morgan,
Al Jolson and Frances
Gifford in the radio version
of the 1939 film, based
on the life story of Stephen Foster, whose
music is heard throughout the play. Morgan
appears as the songwriter and Jolson repeats
his ariginal screen role as E. P. Christie. Walter
Huston is guest host. Cast includes Charles
Seel, Norman Field, Eddie Marr, Howard Mc-
Near. This pragram marks the beginning of
Jolson’s mid-1940s comeback. Lux Soap,
CRS. {22 min & 19 min & 18 min}

PHILCO RADIO TIME {1-15-47} Bing Crosby
with John Scott Trotter and the orchestra and
chorus, pianist Skitch Henderson, the Chari-
oteers and guest Al Jolson, making his first
appearance on Bing's Philco program. Lots of
Crosby/Jolson banter and songs. Ken Car-
penter announces. Philco, ABC. {30 min}
JACK BENNY PROGRAM (5-18-47) Jack and
the gang broadcast from New Yark, where he
is scheduled to open at the Roxy Theatre this
week. Special guest Al Jolson joins regulars
Mary Livingsione, Phil Harris, Dennis Day, Ed-
die “Rochester” Anderson, Artie Auerbach, and

* Al Jolson and

the Sportsmen. Subbing for Don Wilsen is
Kenny Deimar. Benny and Jolson decide their
career paths are very similar in their rise to suc-
cess. Lucky Strike Cigarettes, NBC. (27 min)

SATURDAY, AUGUST 14

BURNS AND ALLEN SHOW (2-20-47} Guest
Al Jolson joins George and Gracie on their 15th
anniversary in radio. Mr. and Mrs. Burns re-
call how they got their start on the air, obtain-
ing a loan from Jack
Benny and getting their
first job on the stage frorm
Al Jolson. George won-
ders whatever became of
Jolson. Castincludes Mel
Blanc, Bill Goodwin.
Maxwell House Coffee,
NBC. {30 min)

PHILCO RADIO TIME (5-
7-47) Bing Croshy wel-
comes songwriter Irving
Berlin and singer Al Jol-
son for a Berlin songfest.
John Scott Trotter and
the archestra, announcer
Ken Carpenter. Philca,
“rhoTorest  ABC. (30 min)

KRAFT MUSIC HALL (2-12-48) Al Jolson stars
with Oscar Levant and guest Charles Laughton.
Jolie and Laughton compare styles in a scene
from “Romeo and Juliet.” Oscar plays “Sabre
Dance.” Lou Bring and the orchestra. Ken
Carpenter announces. Kraft Foods, NBC. (30
min}

LUX RADIQ THEATRE (2-16-48) *The Jolson
Story” stars Al Jolson, Evelyn Keyes, William
Dermarest, and Ludwig Donath, all from the
1946 fitm hit. The son of a Washington, D.C.
cantor finds success in show business, but
his success has its price. Castincludes Herbert
Butterfield, Edith Angold, Howard McNear.
William Keighley is bost. Lux Soap, CBS. (19
min & 16 min & 24 min}

EDDIE CANTOR SHOW (3-5-47) Banjo Eyes
Eddie welcomes guest Al Jolson as they team
up for a cavalcade of songs they made popu-
lar. Harry Van Zell announces. Edgar “Cookie”
Faircllild and the orchestra. Pabst Blue Rib-
bon Beer, NBC. {30 min}

Bing Crosby

Summer 2004 Nostalgia Digest -35-



Chuck Schaden's

THOSE WELE THE DAYS

WDCB < 90.9 FM « SATURDAY 1 - 5 PM
WORLD-WIDE ON THE INTERNET: www.wdcb.org

AUGUST 2004

Jolson Sings Again... and Again!

SATURDAY, AUGUST 21

PHILCO RADIO TIME (3-5-47} Bing Crosby
stars with the Charioteers, John Scott Trotter
and the orchestra, announcer Ken Carpenter
and guest Al Jolson, Bing and Jolie sing a
medley of tunes made famous by Al. Philco,
ABC. (320 min}

JIMMY DURANTE SHOW ({1-21-48} While the
Schnozzola recovers from surgery, guest host
Al Jolson greets requlars

SATURDAY, AUGUST 28

KRAFT MUSIC HALL (11-8-47) Guest Hum-
phrey Bogart joins Al Jolson and Oscar Levant,
Bogie wants to play Alin the next Jolson screen
biography. Kraft Foods, NBC. (30 min)

EDDIE CANTOR SHOW {1-7-49) Guest Al Jol-
son shows up for another outing on the Can-
tor show. Harry Von Zell and Eddie visit Jolie
at his home in Palm Springs. An abundance
of comedy and song by

Peggy Lee, Candy Can-
dida, Roy Bargy and the
orchestra and guest Vic-
tor Moore. Al and Victor
star in “Captain Jolie's
Showboat.” Rexall, NBC.
{30 min)

STEVE ALLEN SHOW
(10-26-49) Steve broad-
casts his radio show from
Studio B, Columbia
Square, Hollywood, be-
fore a large studio audi-
ence that has jammed the
place to see Allen’s spe-
cial guest, Al Julson. Jolie BB H
joins Steve to promaote his
latest picture, “Jolson
Sings Again,” and tatks about his career, sing-
ing many of the songs that he made famous.
KNX, Los Angeles. {50 min}

EDDIE CANTOR SHOW {1-8-48) Eddie and
guest Al Jolson plus regulars Harry Von Zell,
Bert Gordon (the Mad Russian}. The question
is, YWho is going to play Cantor in his life story?
Eddie and Al try to find the answer. Pabst
Blue Ribkon Beer, NBC. {30 min)

KRAFT MUSIC HALL {4-1-48) Host Al Jolson
welcomes guest Jimmy Durante, who wants
Al to buy a nightclub with him. Oscar Levant,
Ken Carpenter, Lou Bring and the orchestra.
Kraft Foods, NBC. {30 min}
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" Eddie Cantor and

the great old pros. Pabst
Blue Ribborn Beer, NBC.
{29 min)

BOB HOPE SHOW (4 8-
47} Broadcasting from
the El Capitan Theatre in
Hollywood, Bob wel-
comes guest Al Jolson,
who recalls Hope's days
as a bellhop trying to
break into show business.
Cast includes Vera
Vague, Jerry Colonna,
announcer Wendell Niles.
Pepsodent, NBC. (28
min}

LIFEBUOY SHOW (10-
18-38) Al Jolson stars
with Parkyakarkus, Martha Raye and guests
Marie Wilson and Charlie Butterworth. Al and
the show are going to New York and Parky is
bringing the train tickets. Jolie joins Charlie,
Marie and Parky in a sketch, “Nightmare on
the Yukeon.” Lud Ghuskin and the orchestra.
Lifebuoy Soap, CBS. {29 min)

LUX RADIO THEATRE {5-22-50) “Jolson Sings
Again” starring Al Jolson, Barbara Hale, Will-
jam Demarest, Ludwig Donath, all from the
19249 film sequel to The Joison Story. It's
the rest of Jolson's story, picking up where
the first film ended. William Keighley, host.
Lux Soap, CBS. (15 min & 26 min & 19 min)

SEPTEMBER 2004

SATURDAY, SEPTEMBER 4
V-DISCS AND WORLD WAR Il
A 61st Anniversary Salute

The War Department’s V-Disc program of pro-
viding specially recorded musical entertainmert
ta our troops around the world began in the
summer of 1943, To observe the occasion,
hig-band historian KARL PEARSOM will join us
for a program of musical history and mema-
ries.

We'll hear seldom-heard V-Disc selections
featuring the music of Spike Jones and the
City Slickers, Guy Lombardo and his Royal
Canadians, the combined orchestras of Tommy
and Jimmy Dorsey, Captain Glenn Miller and
the Band of the Army Air Forces Technical
Training Command, Harry James and his or-
chestra, Bing Crosby, Louis Armstrong and
Jack Teagarden, the combined orchestras of
Duke Ellington and Woody Herman, Jo
Stafford, Sam Danchue and the Navy Dance
Band, and many others.

In addition we’ll tune in to a rehearsal and
two network radio broadcasts of V-Disc re-
cording sessions:

% FOR THE RECORD {7-21-44} REHEARSAL.
A portion of the dress rehearsaftor the evening’s
broadcast, featuring Benny Goodman and his
orchestra, vocalist Mildred Bailey, host Deemis
Taylor and announcer Arthur Gary. Perry Como
migsed the rehearsal and Goodman fills in for
him in a half-kidding manner. {17 min}

* FOR THE RECORD (7-31-44} BROADCAST.
An on-the-air recording session for V-Disg, the
official phonagraph record of the Armed
Forces, produced by the Special Services Di-
vision, hosted by Deems Taylor. Recording
for V-Disc on this premiere broadcast are
Benny Goodman and his orchestra, Mildred
Bailey, Perry Como and Carmen Miranda. Se-
lections include "After You've Gone,” “Good-
bye Sue,” “Tico Tico™ and “These Foolish
Things.” Sustaining, NBC. {30 min}

% FOR THE RECORD (9-18-44) Another on-
the-air recording session for V-Discs, featur-
ing host John Conte, with Cab Calloway and
his orchestra, The Three Suns, and Marilyn
Maxwell. Selections include “Cruisin® with
Cab,” “Twilight Time,” “There'll be a Hot Time
in the Town of Berlin,” and “Rainy Sunday.”
Sustaining, NBC. (30 min}

SATURDAY, SEPTEMBER 11

ADVENTURES OF THE FALCON (11-5-50)
“Case of the Rich Racketeer” starring Les
Damon as Mike Waring, the Falcon. A rack-
eteer who double-crosses his lawyer and has
many enemies, tries to hire Waring. Ed Her-
lihy announces. Kraft Foods, NBC. {29 min)
ALAN YOUNG SHOW (11-8-48) Alan Young.
“that man whao is Young today and Young for-
ever” is joined by Jim Backus {as Hubert
Updike 1It}, Herb Vigran, Charliez Cantor, Ken
Christia, Ruth Parrott. When Adan watches
Mrs. Johnson's baby, everyone thinks he has
become a father. George Wylie and the or-
chestra. Jimmy Wallington announces. lpana,
Vitalis, NBC. (29 min}

HAVE GUN, WILL TRAVEL (9-18-80) John
Dehner stars as Paladin with Ben Wright as
Hey Boy and Virginia Gregg as Miss Wong.
The son of an old friend tells Patadin his step-
father is mistreating him. Paladin decides to
see for himself. Cast incudes Sam Edwards
and Ken Lynch. Hugh Douglas announces.
Multiple sponsors, CBS. {24 min)

LIGHTS OUT {7-27-46) “The Battle of Magi-
cians,” a tale of zombies, creatures of the
dead. Cast includes Everett Clarke, Tony
Parrish, Meg Hahn, Duke Watson, Boris Aplon,
Nathan Davis. Broadcast from Chicago, this
is ane in a revival of the best shows from the
series, newly produced. George Stone an-
nounces. Sustaining, NBC. (30 min)

BURNS AND ALLEN SHOW (1-6-49} George
and Gracie with special guest Gregory Peck.
After seeing a Gregory Peck movie, Gracie
wishes George would be more like the hand-
some, romantic mavie idel. George goes to
Peck to get same advice. Cast includes Bill
Goodwin, Bea Benaderet, Faula Winslowe,
Doris Singleton. Tobe Reed announces. Harry
Lubin and the orchestra. Maxwell House Cof-
fee, NBC. {30 min}

DRAGNET (6-10-49} “Homicide” is the sec-
ond show in the series. Jack Webb stars as
Sgt. Joe Friday with Barton Yarborough as Sgt.
Ben Romero. A nickel-plated .44 calibre Smith
& Wesson revalver was used to shoot two
Los Angeles police officers. Police make ex-
tensive use of IBM machines and a tape re-
corder to solve the case. The familiar Drag-
net theme is not used in this program. Sus-
taining, NBC. {29 min}
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SATURDAY, SEPTEMBER 18
THE TOM MIX RALSTON
STRAIGHT-SHOOTERS
ARE ON THE AIR!

Isolated episodes:

TOM MIX {1939} Russell Thorson stars as
Tom. Lynn Brandt announces. Premium of-
fer for Tom Mix three-color pocket flashlight.
This is the earliest available Tom Mix program.
Ralston, NBC. {14 min}

TOM MIX (2-1-41} “The Mystery of the Black
Cat” starring Russell Thorson as Tom, Curley
Bradley as Pecos Williams., Don Gerdon an-
nounces. Ralston, NBC. {14 min)

TOM MIX {12-15-41) “The Mystery of the Bor-
der Smugglers.” One of fwo consecutive, iso-
lated episodes. Ralston, NBC. {14 min)
TOM MIX {12-16-41) “The Mystery of the
Border Smugglers.} Second of fwo consecu-
tive, isolated episodes. Ralston, NBC. {14 min)
TOM MIX (6-21-44} “The Mystery of the Van-
ishing Herd” starring Curley Bradley as Tom
Mix with Lea Curley as Sheriff Mike Shaw and
Forrest Lewis as Wash. Don Gordon an-
nounces. Ralston, MBS, {14 min)

SPEAKING OF RADIO (5-13-72} Don Gordon,
longtime announcer for the Tom Mix program,
talks about his career in a conversation with
Chuck Schaden. {21 min & 8 min)

* TOM MIX (5-8-45) “Secret Mission.” On
V-E Day of WW I!, Tom {Curley Bradley} talks
to his Straight-Shooter listeners about the end
of the war in Eurape-- “but the war isn’t over
yet.” Ralston, MBS. {14 min}

TOM MIX {8-10-45) “The Mystery of the Van-
ishing Village.” First of three consecutive,
isolated episodes. Premium offer for Whis-
tling Sherift's Badge. Ralston, MBS, {15 min)
TOM MIX (8-13-45} “The Mystery of the Van-
ishing Village.” Secand of three consecutive,
isolated episodes. Ralston, MBS. {13 min)
TOM MIX (8-14-45) “The Mystery of the Van-
ishing Village.” Third of three consecutive, iso-
lated episodes. Ralston, MBS. (15 min}
TOM MIX (1883} A 50th Anniversary homr-
age to the long-running radio series. Radio
historian/author Jim Harmon wrote an original
script attempting to provide a solution to “The
Mystery of the Vanishing Village,” as further
episodes have not been found. Curley Brad-
ley returns to the microphone 1o star as Tom
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Mix, with Jack Lester as Mike Shaw, Les Trem-
ayne as Doctor Green {(and announcer], Jim
Harmon as Pecos Williams, with Art Hern and
Richard Gulla. Produced and directed by Jim
Harmaon for Ralston Purina Company. {14 min}
For more details on the episades baing pre-
sented today, read Tom Fettars articls on page
25,

SATURDAY, SEPTEMBER 25
TAKE ME OUT TQ THE BALL GAME

DAMON RUNYON THEATRE (6-26-49} “Base-
ball Hattie” is the Damon Runyon story told
by “Broadway,” portrayed by John Brown. A
baseball fan follows the New York Giants
and when she chews out a pitcher, he re-
sponds by proposing marriage. Syndicated.
(27 min)

SHOWDOWN AT LEAGUE PARK {2001} A ra-
dio re-creation of the first and fourth innings
of the historic fifth game of the 1920 world
series between Cleveland and Brooklyn. There
was no radio coverage on Qctober 10, 1920
when this game was originally played, but this
thoroughly researched radio re-creation, using
actual pitch-by-pitch accounts, brings the lis-
tener radioside at the dawn of an era. Play-
by-play announcer is Mike Snyder and com-
mentator is Bob Becker. {Approx 30 min}
OUR SPECIAL GUEST is MORRIS ECKHOUSE
of October Productions, praducer of “Show-
down at League Park,” who will talk about
this recreation and how it was produced.
HALLMARK PLAYHOUSE (5-12-43} “You
Could Look It Up" starring William Frawley in
the James Thurber comedy about a midget
who helps cure a baseball team of overconfi-
dence. Hailmark Cards, CBS. (29 min]
BIOGRAPHY IN SOUND {3-16-65) “Legend of
the Babe.” Mel Allen narrates the story of
famous baseball player Babe Ruth. Partici-
pants in the program include James Farley,
Waite Hoyt, James T. Farrell, Branch Rickey,
Hubert Pruett, Senator Ford, Frank Stevens,
John Kieran Jr., Tom Meany, Ben Grauer, Ed
Byron, Paul Carey. Sustaining, NBC. {28 min
& 26 min)

HOLLYWOOD STAR TIME {1-24-48) “Elmer
the Great” starring Harold Peary in Ring
Lardner's baseball comedy abaut a home run
hitter with the Chicago Cubs. Herbert Marshail
hosts. Frigidare, General Motors, CBS. {28 min}

‘SPLAKING OF RADIO’ BOOK

Recollections of the great radio days
by the stars who made them great.

In their own words, 46 radio
personalities take you back to the
good old days for a behind-the-scenes
look at the way it was during the

golden era of broadcasting

*x Kk ok

These radio stars reminisce SRS iumee.
with broadcaster/historian < of R
Chuck Schaden

r Ragy,

Don Ameche Alice Faye Bret Morrison Ken Roberts
Eve Arden Virginia Gregg Carlton E. Morse Kate Smith
Bill Baldwin Phil Harris David Nelson Olan Soulé
Jack Benny Jim Jordan Frank Nelson Ezra Stone
Edgar Bergen Jay Jostyn Harriet Nelson Russell Thorsen
Jim Boles Howard Koch Arch Oboler Les Tremayne
Ken Carpenter Elliott Lewis Harvld Peary Lurene Tuttle
Norman Corwin Phil Leslie Ed Prentiss Rudy Vallee
Dennis Day Art Linkletter Tony Randall Harry Yon Zell

Howard Duft Barbara Luddy
Ralph Edwards Mercedes McCambridge
Agnes Moorehead

ORDER ‘Speaking of Radio’ NOW!

ISBN 0-9743180-0-0

$ 27 plus tax, S&H — TOTAL: $33

Send check or credit card information to
NOSTALGIA DIGEST PRESS

. BOX 421, MORTON GROVE, ILLINOIS 60053
Order by phone during daytime business hours (847) 965-7763

Willard Waterman
Don Wilson

Lillian Randolph
Alan Reed
Mary Lec Robb

420 Pages, photo of each star, index, 6x9 Soft Cover

Use our secure website: www.nostalgiadigest.com
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Those Wonderful Radio Premiums

BY GARDNER KISSACK

Say, Kids! Arc you
ready for adventure,
amazement, and
delight? Of course
you are — but first,
here’s an important
message from Kix,
or Cheerios, or
Wheaties, or
Kellogg’s, or Ralston-
Purina, or Quaker
Oats!

How much cereal
did vou have to eat before you were al-
lowed to tear off the box top and send it
with a dime to Battle Creek, Michigan, or
Minncapolis, Minnesota, or Checkerboard
Square in St. Louis?

Even though there were some radio show
giveaways (most often as- '
sociated with breakfast
foods) in the 1920s and
"60s, the bulk of, and the
best of the premiums
were offered during what
is called the Goelden Age
of Radio. This era
spanned the carly 1930s
to the early 50s. Tt was
certainly over by the day
alter Thanksgiving in
1960, when Ma Perkins closed the
Rushville Center Lumber Yard for the last
time and ended her career.

Dozens of programs offered hundreds of

Gardner Kissack of Chicago Heights,
Hlinois is a retired school teacher and a
memhber of the These WereThe Days
support staff.
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Orphan Annie Ovaltine Shake-Up Mugs

Jack Armstrong Answer Box

G. KISSACK COLLECTION

G. KISSACK Cl l.ECTIO
mostly desirable premiums over the radio
to millions of kids and grown-ups. The
price was usually a label or a box top and
perhaps a dime or two. 1f you could stand
the wait while the order was processed, and
the further wait while your package
wended its way to your
home — never by first-
¢lass mail; it might (ake
iwo weeks or more — you
would be rewarded. Your
prize? There were badges
and rings and scarves and
belt buckles with secret
compartments. There
were maps, maps of
Simmons Corners from
Little Orphan Annie; ol
Weber City Inc. from Amos ‘n’ Andy, and
of Seuth America [rom Black Flame of the
Amazon). There were decoders and glow-
in-the-dark arrowheads and compasses,
and more.

Who can read Jean Shepherd’s glow-
ingly fond memories of growing up in the
Midwest a couple of generations ago, or
who can see the hilarious, painfully too-
true-to-life film from 1983, A Christmas

& sumed the Product -
B sometimes more than
b desired/wanted/needed

§ or jar for the label or
L box top.

& Story (from Shepherd’s book, “In God We
¥ Trust, All Others Pay Cash™) without be-
@ ing entertained and reminded of what kids

- did when they wanted
f radio show breakfast
| food premium?

One: Used or Con-

— just to empty the box

Two: Saved Some

the store for a loaf ol bread and a quart of
milk, “and can I keep the change?" (Al-
lowances were siill in the future.)
" Three: Mailed the Box Top and Coin.
And waited, patiently, or not s paticntly.

And then it arrived! If it was a decoder
badge {for example), the owner would wear
it with pride. He or she would also listen
to Little Orphan Annie or Captain Midnight
or another popular afier-school serial. With
pen or pencil in hand (o jot down the se-
cret code numbers, each representing a let-
ter of the alphabet which, with the aid of
the decoder. would spell out a secret mes-
gage. This secret message was known to
only the few hundred thousand other lis-
teners across the country.

If the badge or ring or bullet or belt
buckle contained a sceret compartment or

: Jack Armstrong Ped-0O-Meter
Money — perhaps vol- e

| unteering to take out the garbage or go to

compass or whistle, or glowed in the dark,
well, s0 much the better,

One of the most popular premiums ever
was the Lone Ranger
atomic bomb ring of-
fered by Kix in January
1947. Just imagine, a
kid who knew about
World War [] and its
dramatic conclusion
could now have and
wear a shiny silver (pol-
ished brass, actually)

miniaturc atomic bomb
sl which would, when the
red plastic tail fin was removed, reveal (in
a darkened room, preferably a closet with
door closed) “Aloms Split to Smithereens”
(to quote a 1947 newspaper ad) — although
(ew mushroom clouds were ever actuatly
sighted. General Mills estimated that at
least three and a half million rings were
distributed. That's a lot of Kix.

In October of "47 the Lone Ranger/Kix
offered the six-shooter ring, a nicely-de-
tailed, realistic looking, if tiny, revolver
with a spark-producing flint. Only about
onc million of these were sent for, possibly
because it was a little awkward to wear your
gun on you ring finger. Pretty nifty, but not
as keen at the A-bomb ring, apparcntly.

And while the Lore Ranger, as once cx-
ample ameng many, was aimed at and
geared for kids, with sublle lessons of tol-
erance, fairness, propet grammat/language,

G, KISSACK COLIFCTION
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and moral guidance woven into the plot and
dialogue, premiums werce offered on other
programs as well: Jack Benny and Mary
{Livingstone) had a Jell-O recipe booklet
as far back as 1937; Lum and Abner had a
weather prophet badge in 1936, and the

1941 Mystery Dial Code-o-graph to the "49
Key-o-matic Code-o-graph. Two of the
best: the 1942 decoder with the Captain’s
photo (1) and the *45 decoder with its red
plastic dial among the most desirable col-

Amos ‘i’ Andy map from
Pepsodent was available
in 1935, Helen Trent lis-
teners could receive two
gifts (badge and medal-
lion) in the late 1940s.
Many shows oflered
cast photos from time to
time: Father Barbour’s
broeding brood on One
Man’s Family, Ma and

g Capt Mi.dn.ight Secret Decoder

lectibles mday There would be other Cap-

T tain Midnight offers into
the mid-1950s, but with
the competition from
Captain Video and His
Videv Rangers (and oth-
ers) beginning in 1949,
radio audiences and
memerable premiums
began their iwilight jour-
ney to the Isle of Happy
Landings and Sweel

Fay and Shuffle on Ma
Perkins; Sky King with Penny and Clipper
(niece and ncphew);, Caprain Midnight
with Patsy and Chuck; Fibber and Melly
and friends, and of course, Jack Armstrong,
Betty Fairfield, and Uncle Jim. And Don
McNeill's Breakfast Club regularly oltered
plastic-spiral bound yearbooks filled with
pictures, poems, homey homilies, and
some fiction and fact
from Sam’s Almanac.

However, boys and
girls were the targets
and recipients of most
premium oflers. As far
back as 1934 Jimmy
Allen fans had a chance
to get a five-part aviation instruction
manual, each several pages long. Imag-
ine: flying lessons for grade and high
scheolers in the mid-1930s! And as popu-
lar as Jimmy Allen was, Captain Midnight
became the biggest in-the-air hero on the
air (when Allen’s writers joined the
Captain’s squadron) -- and he just happened
to have some of the most sought-after de-
coders, club manuals, and Ovaltine shake-
up mugs.

The 1940s offerings ranged from the
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: Don Wmsluw Secret Code Book

G, KISSACK COLLECTION Memorles

One ol the first really big and popular
programs with an accurate sense of its au-
dience was Orphan Annie, whosc premi-
wmns were some of the most sought-after
and treasured of all by those who listcned
regularly to the show. Annie’s Secrel So-
cicty annual booklets, with stunning graph-
ics and bright colors, contained not only
decoder directions and
the latcst secret pass-
word (Safc to tell now,
right? In 1938 it was
“War-Tassel” — com-
bining Annic Warbucks
and Joe Comtassel. In
5. Kisgack conecrion. 1940: “Seven Stars”
which you were to say only to another
member or the society!) and the secrel
high-sign and wig-wag signs, but also the
Society’s seven gold rules:
Study hard.
Get lots of sleep.
Get plenty of exercise.
Do the things your parents say.
Eat things your mother wants you to.
¢. Be a loyal member of the Radio Or-
phan Annie Secret Society (ROASS).
7. Drink Ovaltine every day.

E S S

bl A Ty

£

¢ What a name.

. ciety was fading inte the
- dusty shadows of radio

Multiply hundreds of thousands of mem-
bers per year for a decade and we're talk-
ing about millions of members of ROASS,
In 1941 Ovaltine switched its sponsorship
to Captain Midnight and by 1942 the So-

history,

Consider the All-Ameri-
can Boy, Jack Armstrong.
Arm.
Strong. And decades later,
the name of the first Ameri-
can, indeed the first human,

" to take that one small step for a man, and

one giant leap for mankind - on the Mooen!

The radio Armstrong olfered many,
many premiums: pedometers, telescopes,
a dragon cyc ring, maps, Beuty’s glow-in-
the-dark gardenia bracelet, model air-
plancs, among others during its 18 years
on the air {1933-1951), but none more con-
troversial than the 1942 Secret Bombsight
(with little woeden bombs and paper en-
emy ships as targets) that was a simple
design patterned after a sccret bombsight
the Allies were develop-
ing — and the Jack
Armstrong version was
in the hands of kids be-
fore the real one was
ready for our warplanes!

Amaring and trou-
bling, so the government,
understandably, investi-
gated how such a thing
could happen.

Some premium offcrs
were regional, not na-
tional, and didn’t involve the mail

You
could, for example, get a silver star (for
the tree-top) from a Wieboldt’s departiment
store in the Chicago area, especially desir-
able if you listened to the adventures of
the Cinnamon Bear, first aired in 1937, and
repeated annually since.

Gabby‘ Haves Cannon Rlng #

NATA LIE LAGONI PHOT(

Tom Mix was quite possibly the cham-
pion of premiums — oftering more over the
most years {1933-1950, and briefly again
in the early 1980s to mark the 50th anni-

versary of the first show) than any other

Program of star o sponsor,
Ralston-Purina. (Tom
Mix’s 1940 death in an auto
accident didn’t diminish the
program’s popularity.)

Even Gabby Hayes had
a Quaker Oats premium in
1950-51: a miniature can-
non ring that had a spring
mechanism strong enough te propel a pea
or stone — a little too forcefully for many
parents.

A miscellaneous roundup of other offer-
ings might include the Lone Ranger’s 1942
Blackout Kit {part of the Home Front ef-
fort), Don Winslow’s Secret Code Book/
magic slate (1953), Red Ryder medals, and
Mclvin Purvis Junior G-Man pins.

Such an informal survey is nccessarily
incomplete because there were so many
programs that the mere mention of them is

g cnough te cvoke fond
recollections:  Bobby
Benson; Capt. Tim’s
Tvory stamp club; Ten-
nessee Jed; Dick Tracy;
Sergeant Presfon of the
Yukon and his wonder-
dog King; the Cisco Kid;
Buck Jones; Buck Rog-
ers; Flash Gordon;
Renfrew of the Mounted:
Pretty Kitty Kelly:
Straight Arrow (“Secrets
of Indian Lore and Know-how: 72 Injun-
wities™); Lone Wolf: Superman, The Green
Hornet; David Harding, Counterspy, and
of course, Hoppy, Gene, and Roy.

Herocs and heroines all, from the Golden
Agce of Radio when radic premiums ruled,
wondertfully and unforgettably. n
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BY CURTIS L. KATZ

“That's one small step for a man; one
giant leap for mankind.”

Thirty-five years ago Neil Armstrong
spoke those carefully chosen words as he
became the first earthling to set foot on the
meon. That “small siep” was the culmina-
tion of the greatest decade of achievernent
in human history. But paving the way to
that achicvement was a far more formi-
dable space program than NASA’s: one
proposed in the early 1950s that would
have orbited a large space station in the
1960s, and would have landed an entire ex-
pedition of 50 men on the moon in the
1970s. This ambitious, mcthodical, and
thoroughly feasible space program was
conceived not by the United States, nor by
the Soviet Union, but by a popular weekly
magazine found in homes, dentist offices,
and barber shops across America.

'ollier’s

Curtis L. Katz is a popular cultural writer
from Chicago, IHlinois.
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Man Will |
Conquer
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TOP SCIENTISTS
TELL HOW iR
15 STRARTLING PAGES

Coﬂ.;'er’s Magazine, March 22, 1952
; . = . N C K? ol I FTION
Coflier’s magazine was one of the many
general interest periodicals such as Liberry
and The Saturday Kveaning Post that flour-
ished in the first half of the 20th century,
It was founded back in 1888 by Peter
Fenelon Collier, a successful bookseller.

In 1948, Gordon Manning joined the
stafl” of Collier’s and quickly rosc to the
post of managing editor. Manning would
laler enjoy a long distinguished career in
television news production, bul al the mo-
ment he was searching for sensational ideas
that would boost Ceflier’s sagging circu-
lation in the wake of rising production
Costs.

In the postwar 1940s, the prospect of
space travel was gaining attention. The
capture of Germany’s rocket scientists in
1945 and the continued testing of their V-
2 rockets al White Sands, New Mexico,
from 1946 10 1952 primed the public’s
imagination. A besi-sclling book in 1949
was The Conguest of Space. Wilh Profes-
sor Willy Ley’s authorilative text on plan-
etology and illustrator Chesley Bonestell's

@ arresting paintings ol planctary
! landscapes and space ships,

+ landmark velume that intro-
| duced the general public to the
- imminent possibility ofthe ex-
| ploration of other worlds. That

'+ the [ollowing year by George
- Pal’s featurc flm, Destination:

The Conguest of Spuce was a

possibility was brought to life

Moon. Pal, of “Puppetoons”
fame, blended melodrama and
documentary style to create a
realistic vision of the first
manned flight to the moon.
Despitc the doubts of Holly-
wood “experts,” Destination:
Moon was literally an astro-
norical success, grossing five
and a half million dollars and
inaugurating the science liction
movie craze of the 1950s and
early 760°s.

In 1951, Gordon Manning asked Chesley
Bonestell, who had just served as techni-
cal advisor on Destination: Moon, if he
would like to collaborate on a magazine
feature about outer space. But Bonestell
was hard-pressed to find an author from
the academic community in his native Cali-
fornia willing to be associated with the

Dastination Maon (1 950]

LR

Colliers

- Collier’s Maga-zme. ctober 18, 1952

R—
: MAN on s
MOON

Ecisntists Tell How 3
W Con lond There
In Our Lifatine

. KATZ COLLECTION
decidedly speculative notion of space
fhght. However, in October of that year,
New York’s ITayden Planetarium attracted
300 scientists and experts in many fields
to its First Annual Symposium on Space
Travel. These proceedings were dominated
by Dr. Wernher von Braun and scveral of
his German colleagues. Covering this
event for Collier's, at Manning’s behest,
was Comnelivs Ryan,
an Irish-born Reuters
war correspondent.
Ryan, who had just
joined Collier’s as
one of the magazine’s
many “associate edi-
tors,” would later be-
come famous for his
monumental World
War [l books, 4
Bridge Too Far and
The Longest Duy.
Ryan was impressed
by what he heard at

FHOTOFFST
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the Hayden, and in November
he followed the symposiasts to
San Antlonio for a symposium
on “Physics and Medicine ol
The Upper Atmosphere,”
which he wurged Chesley
Bonestell to attend. Adfter hear-
ing von Braun spcak, Bonestell
prophetically teld Ryan,
“There is the man 1o send our
rocket to the moon.” The two
lunched with von Braun, who
had long desired to bring his
spaccfaring vision directly to
the general public, and who
jumped at the offer to wrile ar-
ticles for Coliier's. The lollow-
ing week, several of the partici-
pants from the Hayden Plan-
etarium event jeined Cornelius
Ryan at the Coflier s offices in
New York for the magazine’s
own week-long space symposium, and
began planning the Coliier’s space
program.

The March 22, 1952 issue of Collier’s
Magazine looked much like any other. But
between the ads for Chesterfield cigarcttes
and Nash automobiles was “one of the most
important scientific symposiums ever pub-
lished by a national magazine;” over 20
“gtartling pages” under the banner, “Man
Will Conquer Space Soon.” The pre-emi-
nent lights in a stellar cast of experts con-
tributing, (0 those “startling pages” were
Willy Ley, Dr. Wernher von Braun, and
Chesley Bonestell.

Though schooled as a paleontologist,
Willy Ley was a founding member of the
German Society For Space Travel in 1927,
and was the first tutor in rocket science to
the teenaged Wernher von Braun. Ley fled
Nazi Germany in 1935, settled in the
United States, and through extensive wtit-
ing and lecturing became the herald of the
coming Space Age.
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Colfier’s Magazine, February 28 1953

WORLD'S
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Wernher von Braun remained in Ger-
many, and became the technical genius
behind the German V-2 rocket weapon.
Considered the world’s foremost rocket
engincer, von Braun was brought to
America after World War 1], headed the
Army’s guided missile program, and would
ultimately spearhead thc Apollo mooen-
landing project.

Chesley Bonestell was trained in archi-
tectural rendering; thus he was experienced
in using technical data to realistically paint
subjects that no cye had yet seen. He was
associated with such prestigious projects
as the Chrysler Building and the Golden
Gate Bridge. Subsequently he became a
metion picture matte artist whose credits
ranged from Citizen Kane to The Horn
Blows At Midnight. An avid amateur as-
tronomer, Bonestell took up illustrating as-
ironomical subjects in 1943, Ilis paintings
for The Conguest of Space and the Colfier’s
articles established him as the dean of as-
tronomical artists.

Two other illustrators also
worked on the symposium. Fred
Frceman, a magazine illustrator,
had scrved as a naval officer dur-
ing World War 11, and thereafter
devoted his talents to illustrating
publications on naval history and
technology. The lean rugged men
who peopled his nautical illustra-
tions served well crewing Colfier s
spacecraft. Rolf Klep, another
Navy veteran, had, before the war,
written and illustrated several dis-
tinguished children’s books on
classical subjects. The striking
paintings and detailed culaway
views rendered by Bonesiell, Free-
man, and Klep added to the excite-
ment of the articles they accompa-
nied and made their concepts
vividly real.

The symposium examined a
wide spectrum of space-related topics. The
basic principles of the three-stage rocket
and orbital space stalion were introduced.
Human survival amidst such hazards of the
void as weighilessness, metcoroids, and
cosmic rays was analyzed. The promise
of astronomy beyond the veil of earth’s at-
mosphere was discussed. Such exotic pos-
sibilitics as atomic propulsion and life on
othcr worlds were cvaluated. The unset-
tiing prospect of space-bascd atomic weap-
ons was repeatedly sugpested; an obvious
rhetorical appeal to the naticnal angst over
the Cold War arms race. Even legal ques-
tions over ownership of outer space and its
resources were raised.

The Collier’s space articles created the
sensation the editors had hoped for. Reader
comment was cffusive, ranging from, *I
wish to congratulate you on your magnifi-
cent amount of forcthought on the reality
of interplanctary flight...”, to, “...never
have I read anything in [ Coflier 's] as purcly
silly... For plain waste of paper and ink

. Coffiar’s Magézine, June 27, 1953

KA1 COLLECTION
this takes first prize.”

Buoyed by such rousing response to
“Man Will Conquer Space Soon,” Colfier’s
produced scquels. The next logical sub-
jeet, the expleration of the moon, was fea-
tured in the October 18 and 25, 1952 is-
sues. Meanwhile, Cornelius Ryan orga-
nized a new symposiuin, whose membcrs
included some from the first symposium,
but mostly experts from the medical sci-
ences. Their findings were serialized in
three parts beginning with the February 25,
1953 issue under the title, “*Man's Survival
In Spacc.” This article examined space
exploration’s “most indispensable of all
instruments — man himself)” covering the
qualifications, training, and safety of
“spacemen.” {The term “astronaut™ had yct
to be coined.) There followed two more
Collier s articles on space, both by Wernher
von Braun. 1n the June 27, 1953 issue, he
described a simple starter for a space pro-
gram: a satcllite, or “baby space station,”
which would put three monkeys into orbit.
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And in the issue of
April 30, 1954, von
Braun offered a grand
vision of an cventual
mission to Mars.

The Collier s space
program was bold in
concept, incremental
in approach. Basicto
the program was the
development of a
huge threc-stage
rocket, whose third
stage would be a re-
usable space plane. A
fleet of these rockets would be used to ferry
men and parts to construct an earth-orbit-
ing wheel-shaped space station, whosc
axial rotation would produce artificial grav-
ity for its occupants. This space station
would serve military and scientilic pur-
poses, and as a way station for the con-
struction of expeditionary spaceeraft to the
moon and Mars. Since vehicles built in
space would not travel through any atmo-
sphere, they needn’t be acrodynamically
designed, and thus would economically
consist of open framework carrying pro-
pellant tanks, engines, and a crew module.
Initially such a manned spacecraft would
circle the moon on reconnaissance, then a
manned cxpedition would land on the
moon to csiablish the first of several per-
manent moon bases. A future Mars mis-
sion would consist of a veritable armada
of space vessels, mostly support and sup-
ply ships that would orbit the Red Planet,
plus an aerodynamic winged ship that
could fly through the Martian atmosphere
on landing and take-off. A Mars base
would be established and manned for 15
months,

Throughout these articles it was empha-
sized that while new materials and tech-
nologics might be devcloped in the course
of space research, the space program de-
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scribed in Collier s was not a vision of the
distant future, but a program that could be
carried out immediatefy with existing ma-
terials, tcchnology, and knowlcedge.
Cornelius Ryan editorialized, “Whal are we
waiting for?... We have the scientists and
the cngineers. We enjoy industrial superi-
ority. We have the inventive genius... Qur
engineers can spell out right now... the
technical specifications for the rocket ship
and space station...”

The immediate etlect of this call to ac-
tion was a broadening of public discourse
on the subject of space travel. Certainly
not all response was favorable. The Pen-
tagon and even some scientists and engi-
ncers dismissed space flight us mere “Buck
Rogers stuff.” A persistent hard point was
the fact that the top space advocates had
recenily been the enemy whose rockets had
rained death upon London. When cven
some of Dr. von Braun’s colleagues ob-
jected to his grandiose plans, he offered
the article about the modest monkey-car-
rying satellite, only to draw fire [rom hu-
mangc societies. But for the most part, the
Collier s articles increased public enthusi-
asm for space, and their content spread to
other media. Threc popular books werc
spun from the Collier’s leatures: Across

The Space Frontier (1952), Conquest of

The Moon (1953), and The Exploration of

ars (1956). In 1955, George Pal bor-
rowed the title of the book, The Conquest
of Space, for a movie that featured the
Lollier's space vehicles designed by von
Braun and Bonestell in a dramatization of
the first manned journey to Mars.

The concepts in the Collier s space pro-
gram reached a wider audience when Walt

i Disney, seeking a way to represent
W Tomorrowland” on his new ABC-TV
W Disneviand program, was introduced (o the

Collier’s articles by animator Ward

i 3 Kimball. The result was “Man In Space,”
| an hour-long prograim that first aired March
19, 1955, Directed by Kimball, the show
| brought Willy Ley, Wernher von Braun,
 and their colleague Dr. Heinz Haber into
| living rooms across America, and climaxed
| with a thrilling animated depiclion of the

first manncd orbital flight of von Braun’s

 three-stage rocket and space plane. The
{ b show was an instant h it, and was aired twice
& more in 1955 by popular demand. “Man
# In Space” begot two sequels (“Man And
. The Moon,” December 1955; “Mars And
¢ Beyond,” December 1957), made Wernher

von Braun a media celebrity, and persuaded
President Eisenhower to make an carth-
orbiting satellite one of America’s contri-

butions to the forthcoming International
Geophysical Year.

It is worth noting that the two most popu-
tar programs of that {irst Disneviand sea-
son were “"Man In Space” and “Davy
Crockett,” each in its own way expressing
the Amcrican tradition of pionecring ad-
venturous frontiers. 1t was upon thosc read-
ers who would actually pioneer the space
frontier that the Collier s articles had their
mest important mfluence. Numerous space
scientists, engineers, and technicians have
credited The Conguest of Space, the
Collier’s space articles, or the books de-
tived from them as having introduccd them
to and inspired them to pursue the intrigu-
ing possibility of space travel. In this re-
speet, the Collier’s space program was a
true milestone on our path to the cosmos.

Alas, the prophet did not live to enter its
Promised Land. Though Collier’s circu-
lation increased, advertising revenue de-
clined as production costs continued to
escalate. With its issue of January 4, 1957,
Collier's Magazine folded, just nine
months before Sputnik I launched the
Space Age, and propelled mankind toward
Neil Armstrong’s “giant leap.” |
Tune in TWTD July 17 to hear Curtis L.
Kaiz plus some science fiction radio shows.
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Looking Back

at the Future

BY RICHARD W. O°’DONNELL

Sci-fi tales are fabulous. Make no mis-
take about that,

In truth, they arc a relatively new art
form. True, there was Jules Vernc way back
inthe 19th century. And H. G. Wells. Let’s
not forget Buck Rogers or that other comic
book hero Flash Gordon. Science fiction
stories have been around for quite a while.

Sci-fi’s Golden Age probably dawned in
the late Forties and during the Fifties, when
scientisls began bouncing sound waves off
the moon and the Russians started shoot-
ing rockets into the heavens.

All of a sudden futuristic dramas were
the rage. Guallant space explorers were zip-
ping off to other worlds in a hurry. Friendly
aliens were dropping by to warn us to be
careful with that nuclear stuff. And Mar-
tians were en route to our humble planet
all the time.

Qur films, books and TV shows were
loaded with fingemail-nibbling adventures.
America had entcred the space age.

Ironically, two old time radio shows cap-
tured the attention of space buffs as much
as any out-oi-this-world adventures to
come along. Of course, from 195! 10 1957,
when two NBC serics were on the air, they
werc spanking brand new. Listencrs had
never heard anything like them before.

The shows were Dimension X and X
Minus One. 1t was almost as if they were
being broadcast from another world.

Television was looming large on the
scene. But deep thinkers - aren’t all sci-
ence fiction fans intellcctuals? — turned
their TV sets off when these shows were
on. No image on a tiny screen could match

Richard W O 'Donnell is a free-lance writer
from Port Richey, Florida.
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the pictures radio listeners could conjurc up
when these half-hour shows took to the air.

In retrospect, some of these fictional
glimpses of lifc in “maybe worlds” did
have a few minor goofs — “bad” predic-
tions — along the way. For example, it can
be reperted, Grant's Tomb was not stolen
during the 1960s by a mad professor, That
just didn’t happen, despite what those “X”
writers may have claimed.

And in the 1970s, no Happy Lifc [Tomes
were built, as predicted in an episode called
“The Veidt.” These dwellings were homes
where you didn’t have to lift a finger.
Machines took care of everything. Pure
comfort.

Perhaps the reason we have no Happy
Lifcrs these days was the price. [t was too
good to be true. All they wanted was
$30,000 for them, plus a few thousand
more to install those gadgets that made life
so wonderful. Even in the 70s people
weren’t going to fall for that deal. It had
to be a con.

Another thing. In a 1955 show called
“Roads Must Roll” it was predicted that
traffic jams would bring an end to auto-
mobilcs. Huge conveyor belts would be
used to carry people from here to there and
home again.

What inspired that particular story? Real
life. For a while, back in the Fifties, they
did censider building those moving high-
ways to replace autos. But nothing ever
came of the idea.

“Marionettes, lnc.,” a comedy thriller
about wayward husbands who have match-
ing puppets made of themselves to sit in at
home with their wives while they were out
on the town, allowed little, if any, room for
the high cost of living. Set in the Nineties,
they were sclling drinks for only sixty

3o e

f cents. One does wonder if that particular
P drinking spot is still around.

| In the 1956 show “Appointmcent in To-
L morrew,” set in 1999, the world is ruled by
 “The Thinkers.” You're supposed to jump

j when they snap their fingers. This particu-
E lar show may have been a few years ahcad

of its time.
And there was no “Martian Death

& March” in 1997, as predicted back in 1951.

Earthlings did not take over Mars and thou-

" sands of Martian Highlandcrs did not die
B while marching back to their homes in the
g hills to get away from the invaders.

In 1965, an astrenaut had only ten min-

 utes of fuel left in an *X” adventure. He
somehow managed to stretch that fuel out
' to ten hours. If anybody knows how he

did it, our chronic ¢nergy headache would

j fade away in a hurry. The episode was
§ called “The Cuter Limit.”

Keep your fingers crossed. During the

catly part of the 2 st Century, it was fore-
casl “Marlian Sam” would soon be pitch-
ing for the L.A. Dodgers, This talented
robet, imperted [rom you-know-where,
can best be described as a mechanical
Roger Clemens.

Also, with great joy, it must be reported
the plagne did not wipe out one ol our ex-
peditions to a planet where everybody was
doomed by the bug. This is supposed to
have happencd on June 3, 1997,

Be that as it may, here’s to those “X”
radio shows. They may have made a few
mistakes with their predictions of future
times, but they were one ol radio’s all-time
high points.

We must remember that Ben Franklin,
speaking about the future, said, “It is casy
Lo see, hard to foresee” ]

Tune in TWTD Julv 17 to hear some sci-
ence fiction radio programs.

THE AUDIO FILE PRESENTS

vy £ |

f—

AT P.O. Box 93, Glenview, 1L 60025
CALL FOR FREE CATALOG
1-800-555-3179

VINTAGE RADIO
BROADCASTS

BIG EANDS @ COMEDY
MYSTERY & ADVENTURE
KID'S SHOWS @ SOAP OPERAS
HISTORY ® DRAMA
DOCUMENTARIES
HOLIDAY CLASSICS

ON CASSETTE AND CD

As heard on Those Were the Days
evary Saturday

The Audio File

ASK FOR CATALOG TW-7
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COMPILED BY RON SAYLES
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George W. Trendle, 1884 (d. 5-22-72) The Lone Ranger
Temmy Cook, 1930 Blondie, Red Ryder _
Melville Ruick, 1898 (d. 1972) Annonncer, Lux Radio Theatre 8
Bili Thompson, 1913 {(d.7-15-71} Fibber MoGlee d Molly

H. V. Kaltenborn, 1878 (d. 6-14-65) Commentutor

Graharm McNamee, 1889 (d. 5-9-42) Amnouncer. Sportscaster
Harry Von Zell, 1906 {d. 11-21-81) Burny & Allen. Fred Allen
Tommy Bartlett, 1914 (d. 9-6-98) Felcome Truvelers

Jean 1lersholt, 1886 (d. 6-2-56) Dr Christian

Milton Berle, 1908 (d. 3-27-02) Miltan Berle Show

Douglas Edwards, 1917 {(d. 10-13-90) Newscaster

Charles Egelston, 1882 {d. 10-31-58) Ma Ferkins

Frank Singiser, 1908 (d. 5-28-82) Newscaster

Art Linkleter, 1912 People Are Funny, House Purty

Hamet Nelson, 1909 (d, 10-2-94) Ozzie & Harriet

Marvin Miller, 1913 (d. 2-8-85) Railroad Hour

Red Skelton, 1913 {d. 9-17-97} Red Skelton Show

Charlic McCarthy, 1920 Chariic McCarthy Show

Verna Felton, 1890 (d. 12-14-66) Red Skelton, Juck Benny
Bill Goodwin, 1910 (d. 5-9-38) Bob Hope, Burns & Ailen
Himan Brown, 1910 Inrer Sanctum, CBS Mystery Theatre
Karl Swenson, 908 (d. 10-8-78} Lorenzo Jones, Our Gal Sunday
Jackson Beck, 1912 Superman, Philo Fance

Sandra Gowld, 1916 (d. 7-20-99) Duffy's lavern

Basil Ruysdacl, 1890 (d. 10-20-60) Yowr Hit Purade

Raymond Edward Johnson, 1911 (d. B-15-01) frner Suncium MARVIN
Al Pearce, 1900 {d. 6-2-61) AT Pearce Show MILLER
Harold Peary, 1905 (d. 3-30-83) Great Gildersfeeve, Fibber McGee & Molly
Ciracic Allen, 1902 (d. 8-27-04) Buwrns <& Allen

Buddy Clark. 1911 {(d. 10-1-49) Confented Hour

Stacy Marris, 1918 (. 3-13-73) Thiy iy Your 1B{

veola Vonn, 1918 (&, 10-28-95) Chandu the Magician, Blondic
Rudy Vallee, 1901 (1. 7-3-86) Fleischmann Hour

Joseph Curtin, 1910 {d. 4-5-79) Mr. & Mrs. North

BILL
THOMPSON

TOMMY
BARTLETT #

Alice Frost 1910 (d. 1-6-98) Mr & Mrs. North

Waller Scharf, 1910 (d. 2-24-03) Pinl Rarvis-Alice Fuve
Johnwy Coons, 1916 (d. 7-6-73) Sky King, Vie and Sude
Wendell Hall, 1896 (d. 4-4-69) Red-Headed Music Maker
Wiltiam Keighley, 1889 (d. 6-24-84) Lix Rudio Theatre
Al Goodman, 1890 {d. 1-10-72) Fred Affen Show

Parley Baer, 1914 (d. 11-22-02) Guasmole

Louclla Parsons, 1881 (d. 12-9-72) Haftvwood fHotel

Jim Ameche, 1915 (d. 2-4-83) Juck Armsirony, Sifver Kagle
Jackie Kelk. 1922 (d. 9-5-02) Afdrich Fumily, Superman
Emestine Wade, 1906 (d. 4-14-83) Amos 'n’ dndy

Jackie
KELK
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22
23

24

27
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31

Jack Huley, 1899 (d. 6-6-79) Fiflage Store

Skinmay Ennis, 1910 {d. 6-3-63) fiob Hape Show

Johnny Roventini, 1910 (d. 11-30-98) Phillip Moreis Johnny
Baby Rose Marie, 1923 child star

Eddic CGreen, 1896 (d. 9-19-50) Dyl 'y Tuavern

Maric Wilson. 1916 (d. 11-23-72) My Friend irma

Andre Baruch, 1906 (d. 9-15-91) Announcer: Your Hit Parade
Alan Reed, 1907 (d. 6-14-77) Fred 4llen, Life with Luigi

Ken Carpenter, 1900 (4. 10-16-84) Bing Crushy, Charlic McCarthy
Billy ldleson, 1920 Fic and Sade, One Man's Fumily

Lesley Woods, 1910 (d. 8-2-03} The Shadow, Boston Rlackie

Arl Van Llarvey, 1883 (d. 7-7-37) Vie and Sade

Bob Crosby, 1913 (d. 3-9-93) Jack Benny

Phil Baker, 1896 (d. 12-1-63) Yake Jt or Leave Ir

Jimmy Fidler, 1900 (d. 8-9-88) Hollywood commeniator

Durward Kirby, 1912 (d. 3-15-22000) Announcer. Chib Marinee
Howard Duff, 1913 (d. 7-8-90) Sam Spade

Roger Pryor, 1901 (d. 1-31-74) Screen Guild Theatre

Larry Thor, 1916 (d. 3-15-76) Broadway is My Bear

Vicki Vola, 1916 (d. 7-21-85) Mr. District Attorney

Richard Legrand, 1882 (d. 6-29-63) Grear Gildersleeve, Fibber MeGee
Lurene Tuttle, 1907 {d. 5-28-86) Sam Spade, Red Skelton
Willard Watcrman. 1914 (d. 2-2-95) Grear Gildersleeve
Arthur Anderson, [922 Fet'’s Pretend

Arthur Godfrey, 1903 (d. 3-16-83) Arthur Godfrev Time, Talent Seouts

MARIE

MiLLS

[SEPTEMBER |

17
IR

19
22

27
29
30

Don Wilson. 1900 (d. 4-23-82) Jack Benny Program

John J. Anthony, 1902 (d. 7-16-70) Goed Wil Hour

Amanda Randolph, 1896 (d. 8-24-67) dmos ‘n’ Andy, Beulah
Vera Vague (Barbara Jo Allen), 1904 (d. 9-14-74) Bob tope Show
Alan Ladd, 1913 (d. 1-29-64) Box Thirteen

Charlie Cantor, 1898 {d. 9-11-66) Duffv's Tuvern

Jimmy Wallington, 1907 (d. 12-22-723 dnnouncer

Kenny Delmar, 1910 (d. 7-14-84) Fred 4Hen, The Shadow

Billy Mills, 1894 (d. 10-20-71} Fibber McGee & Murly

Ed Prentiss, 1908 (d. 3-19-92) Captain Midnight. Guiding Light
Ldmund O°Brien, 1915 (d. 5-9-85} Yours Truly, Joknny Dollar
Anne Seymour, 1909 (d. 12-11-88) Siory: of Marv Mariin

Roy Acull, 1903 (d. 11-23-92) Grand Ote Opry

Jack Bailey, 1907 (d. 2-1-80) Queen for a Day

Penny Singleton. 1908 (d. 11-13-03) Blondie

Gabricl Heatter, 1890 (d. 3-30-72) Newy commeniator

Eddic “Rochester™ Anderson, 1905 (d. 2-28-77) Jack Benny

Joe “Curley™ Bradley, 1910 (d. 6-3-85) fom Mix

Elvia Aliman. 1904 (. 3-6-92) Buwns & Alfen, Biondic

Hanley Stafford, 1900 (d. 9-9-68) Bahyv Snooks., Blondie

Sybil Trent, 1926 (4. 6-5-2000} Let s Prefond

William Conrad, 1920 (d. 2-11-94) Guasmoke, Evcape

Gene Autry, 1907 (0. 10-2-98) Melody Ranch, National Bars Deanc
Keany Baker, 1912 (d. 8-10-85) Jack Benny, Glantour Manor

ANNE
SEYMQUR

A much more complete listing of birth dates (and death dates) of show
husiness personalities may be found on Ron Saples” web page:
http://mywebpage.netscape.com/bogusotr/instant/taz. html
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alzdfaire and /?ogerd

A Dazz]ing Domcz'ng Duo

BY RANDALL G. MIELKE

The most famous dancing
duo in ¢inematic history started
performing together simply by
chance,

Fred Astaire and Ginger
Rogers did not dance their way
into the hearis of movicgoers
in the 1930s as a team. They
were put together when they
worked on an RKO studio film
in 1933 called Flying Down to
Rio.

Although Astaire had been a
successful dancer on Broad-
way, hc had made only one
movie, Dancing Lady (1933)
with Joan Crawford, before he
was teamed with Rogers. Rog-
ers, on the other hand, was do-
ing well as a serious actress.
She had done 19 films, some
of which were musicals, before
teaming with the agile Astaire.

The somewhat mindless plot
of Flving Down fo Rio revolves
around an attempt to keep a Rie hotel
afloat. Gene Raymond and Delorcs Del Rio
are the stars of the film, and Astaire and
Rogers played two members of Gene
Raymond’s band. The two dancers had sce-
ondary roles in the film and provided comic
relief. But their onc dance together, a full-
scale production number called “The Ca-
rioca,” stole the movie.

After Flving Down to Rio, Rogers went

Randall G. Miclke of Warrenville, Hlinols
is an authar and free-lance writer,
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PHOTOFEST
on o other projects and madc seven films
in 1934 while RKO tried to find a film to

capitalize on the Astaire-Rogers success.
The result was The Gay Divorcee, based
on a play that Astaire had appeared in on
Broadway.

The Gay Divorcee (1934) is a musical
farce about a woman who hires a gigolo so
she can get a divorce. Supporting actors in
the film include the rattled Edward Ever-
ett TTorton, the always-flustered Eric Blore,
and the outrageous “ltalian™ Erik Rhodes.
The threc would appear again in other As-

¥ taire-Rogers films. The out-
. standing score includes “Nighi
t and Day” and “The Contin-
¥ ental.”

¥ RKO that Astaire and Rogers

| fered a new kind of romance,

. hearted story of a group of en-
| tertainers who find themscelves operating a
| dress shop in Paris. The film, like so many
L other (ilms in which they appear, belongs

The Gay Divorcee proved to

were big box office. As elegant
dancing partners, the duo of-

supremely sophisticated, yct
accessible to everyone,

Their next film together,
Roberta (1935), is a light-

to Astaire and Rogers.

Roberta starred Irene Dunne, with Ran-
dolph Scott as her romantic leading man,
but it is Astaire and Rogers’ scenes that are

¥ the most vivid. Without having to carry the
# plot of the film, their roles were easily built
fup to showcase their talents. Jerome Kern

songs in the movie included: *[ Wen’t
Dance,” “Lovely to Look At,” and “Smoke
Gets in Your Eyes.”

Probably the most delighiful and cndur-
ing of the Astaire-Rogers musicals of the
1930s is Top Har (1935). For this film, all
of the ingredients scemed to fall into place,
Snappy dialogue, a suave Astaire pursuing
an indifferent Rogers (who
thinks he’s someone else),
the marvcious supporting
cast of Horton, Blore, and
Rhodes, and the words and
music by Irving Berlin,
make this film shine. Al-
though somewhat similar to
the plot of The Gay Divor-
cee, the delightful Berlin
songs, which include “Top
Hat, White Tie and Tails,”
“Isn’t This a Lovely Day {To
Be Caught in the Rain)?”

PHOTOFEST
*No Strings (I'm Fancy Free),” and “Cheek
to Cheek,” madc Top Hat one of the team’s
biggest hits.

In their next film for RKO, Follow the
Fleet {1936), Astairc and Rogers piay
former vaudeville partners who are re-
united when the fleet winds up at the dance
hall where Rogers works. Randolph Scott
and Harriet Hilliard (the popuiar singer and
wife of the bandleader Ozzie Nelson) pro-
vide the secondary romantic plot in the
film, and Irving Berlin provided another
of his hit-filled scores, including “Let Your-
self Go,” “I"'m Putting All My Eggs in Onc
Basket” and the beautiful “Let’s Face the
Music and Dance.” For the first time As-
taire and Rogers were not placed in an at-
mosphere of nltra-sophistication, yet they

Roberta (1935)

PHOTOFEST
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Top Hat (1935)

duet of *Never Gonna Dance.”
Also, “A Fine Romance™ pro-
vided the perfect vehicle for the
Astaire-Rogers romantic by-
play.

The duo followed Swing Time
with Skall We Dance in 1937,
The best things about Shall We
Dance arc the lra and George
Giershwin songs, which include
“They All Laughed,” “Shall We
Dance,” and “They Can't Take
That Away from Me.” It was the
first Gershwin score for the
duo, and it featured Astaire as
a1 ballet dancer who would
rather tap dance with musical-
comedy star Rogers than con-
tinue his ballet carcer.

Astaire was always looking
il for new ideas for duets wilh

still delivered delightful dance numbers.
Swing Time (1936) was their sixth film
for RKO and although audicnces liked the
film about a gambler trying to save enough
money to marry the girl he left behind,
many critics hinted that after six films, the
cycle was showing signs of fatigue. While
the opening weeks at the box office were
excellent for Swing Time, business fell off
sooner than it had with
the previous Astairc-
Rogers musicals,
Still, the Jerome
Kern songs made the
{ilm worthwhile with
such classics as As-
tairc pretending he
can’t dance in “Pick
Yourself Up,”
Astaire’s romantic
singing of “Just the
Way You Leok To-
night™ while Rogers’
head is full of sham-
poo, and the climactic
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Swing Time 11936}

Rogers, and for this fibm he suggested a
dance routine on roller skates. The result
was “Let's Call the Whole Thing Ofl)” one
of their most memorable aumbers.

Their next [ilm, Carefree (1938), has
Rogers playing a crazy, mixed-up girl-child
who gocs to psychiatrist Astaire for coun-
gsel. His treatment results in her falling in
love with him. While trying to stop this, he

. PHOTQFEST

Tﬁe Stary of Vernon and Irene Castle [1939]) =

falls in love with her. Despite the Irving
Berlin score, the film did not fare too well
at the box office and it was the first As-

tairc-Rogers musical that failed to earn a
profit. Carefree features only four numbers
for the duo, one of which was “Change
Partners.” The [ilm is more screwball com-
edy than musical, but it’s still fun.

The Story of Vernon and Irene Cuastle
(1939) was a departure for the duo. The
Castles popularized ballroom dancing in
the years before World War [ with their
exuberance and innovative style, This was
the first time that Astaire and Rogers played
real-lilc characters, and the first time that
they appeared as husband and wife, The
songs were not fitted to them, and the scorc
comprised old tunes such as “By the Light
of the Silvery Moon.”

The serious nature of the story and ils
tragic ending ot Vernon being killed in an
airplane crash helped contribute to the most
disappointing box-office returns of the As-
tairc-Rogers scries, FEveryone involved
with the films agreed it was time to stop.

It had been announced that The Stary of
Vernon and Irene Castle was to be the
team’s last picture together and it would
have been except for Judy Garland. Astaire
and Garland had scored a big hit in Faster

Parade (1948) and the two
were signed by Metro-Gold-
wyn-Mayer to make The
Barkleys of Broadwav (1949),
4 story about a co-starring
couple whose marriage hits the
rocks when the wife decides to
abandon musical comedy for
drama. However, duc to
Garland’s failing health and
erratic behavior, she was re-
placed and Rogers was asked
to step in.

The film was not as brilliant
as the Astaire-Rogers musicals
oo at RKO; however, the musical
numbers were clever, and the songs in-
cluded *“You Can’t Take That Away From
Me, « which was revived from Shall We
Dance. And, aided by the publicity about
the Astaire-Rogers reunion, the lilm was a
critical and commercial success.

But despite some lackluster entries, the
Astaire-Rogers films endure for many gen-

erations to enjoy. Their long-lasting pres-
ence 18 due to the clegance, sophistication,
and delightful banter of cinema’s most daz-
zling dancing duo. [ ]

L "
The Barkleys of Broadway (1949}

PHOTOFEST
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Dating DO’s and DON'T’s

BY HARLAN ZINCK

Part of a radio archivist’s job is rescarch-
ing the shows that we preserve and uncov-
ering as much history on the programs as
possible. This allows both the series and
the individual shows io be accurately cata-
loged — complele with data on preduction
companies, performers, writers, directors,
musicians, and other background data that
will be usetul for current as well as future
researchers.

When dealing with a syndicated series,
however, onc of the most difficult parts of
the job is determining exact broadceast dates
for the individual shows. Since syndicated
programs were pre-recorded for distribu-
tion and broadcast by many different sta-
tions over a fairly long period of time, it’s
always difficult to decide exactly what their
“oflicial” broadcast date should be.

A good example of the difficultics we
encounter is The Story of Dr Kildare, a
syndicated scrics recorded in Los Angeles
by MGM in the summer of 1949 for re-
leasc the following year. We began our
search by trving to determine the record-
ing dates [or the shows, since these would
indeed be unique dates for the broadcasts.
Problem is, we don’t have access to
MGM’s recording logs — and, in fact, it’s
very likely that those logs were destroyed
along with many other MGM production
records when the studio was sold back i
the early 1970s. .

After dcliberating a bit and scanning

Harlan Zinck is the Preservation Man-
ager for the First Generation Radio Ar-
chives, “Preserving Radio's Past for the
Future” at www.radioarchives.org.
If you have comments or questions he
can he contacted by e-muail at
preservation@radioarchives.org.
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some old program schedules, we decided
that the most accurate broadcast dates to
assign were the dates on which the pro-
grams first aired over WMGM New York -
the “million dollar station™ owned by
Loews Incorporated — on which MGM's
syndicated shows such as Dr. Kildare, The

Adventures of Maiste, and The Hardy Fam-

ity made their initial debuts. This made
sense primarily because these were indeed
“debut™ dates; all subsequent broadcasts
could reasonably be considered “repeats.”
Thus, though all of the shows were re-
corded in 1949, the broadcast date for the
first cpisode is listed as Wednesday, Feb-
ruary 1, 1950,

Setting a single broadcast date for any
syndicated show is always an exercisc in
guesswork, as they were played on a vari-
ety of stations in a variety of markets on a
variety of dales. Thus, depending upon
your point of view, it would be equally
correet 1o assign broadcast dates for the
Kildare series well into 1955 or later, since
some station somewhere was indeed broad-
casting them even at that late date.

The “pick a datc” game has been going
on for vears in the old time radio ficld.
Sometimes the choice is fairly easy to make
as, for example, with the Guesr Star pub-
lic service broadcast shown at the 1op of
the next page.

As you may be able to sce on the label,
the producers insisted that this program not
be played before September 26, 1954,
Though it is true that local stations will
have played this show throughout the week,
it’s a safe bet that the first possible broad-
cast date was the 26th — and it’s that date
we have cataloged as the date of broad-
cast. (Those with sharp eyes will notice that
the station that originally had this disk

Rﬁaﬁie aeenrdm

“GUEST STARY }
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played it on September 28(h.)

However, with a widely syndicated pro-
gram that was heard over the coursc of a
few vears rather than a few davs, the
choices become less obvious. Take a look
at the label from the popular Hometowners
musical series printed be-
low. :

Chicago-based Morton
Radio Productions sold
this series of shows to a
large number of small-
town stations in the post-
war years, “bicycling™ the
disks from station to sta-
tion for almost a decade.
If you'rc wearing your
glasses, you'll see that no
fewer than six scparate sta-
tions aired this very same
program between 1948
and 1955,

So, what is the broadcast
date we"ve chosen to as-
sign this program?

Unknown.

And, until the day
comes when we gain ac-
cess to the Morton preduc-
tion logs to determine a re-
cording date, that’s pretty
much the date we"1 stick
with. Assuming the logs
still exist...which they
probably don’t.

Over he years, collec-
tors have frequently as-
signed arbitrary broadcast
dates to syndicated shows
—often basing their listings
solely on a date that some-
one at 4 local station some-
where seribbled on the la-
bel. Such dating is spuri-
ous at best and generally
serves only to confuse
rather than clarity the issue —but. then, con-
fusion and contradictory program logs arc
fairly common in old time radio.

So, we have a choice: research and hope
to lind a recording date, pick the first likely
broadecast datc, or just forget dating alto-
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gether and go with unique program num-
bers instead. We've found that listing a pro-
gram number rather than a broadcast date
is often the best way to go, since this unique
number is usually printed on the label and/
or embossed inte the run-out portion of the
disk itself.

But, wait!

Even with program numbers, there can
be problems. Semctimes when one syndi-
cator bought cut the holdings of another,
it would re-rclcase older shows and assign
them aew program numbers.

Thus, a syndicated serics such as The
Smith's of Hollywood starring Harry Von
Zell and Brenda Marshall may have been
initially released in 1947 with an estab-
lished and consistent scries of program
numbers, but when the distributien rights
shifted to another syndicator in the carly
1950s, the order of the shows was tear-
ranged and new labels were slapped on the
old disks with a new and totally dilferent

\_ To order online:
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photos, 6x9, softcover book. $22 .95 plus tax and S&H Total: $29.96
TO ORDER: SEND CHECK OR CREDIT CARD INFORMATION TO

Nostalgia Digest Audio, Box 421, Morton Grove, IL 60053

www.nostalgiadigest.com y

numbering sequence. Two legitimate ar-
chives with two different sets of disks might
well assign them different show pumbers
— and, to a certain exient, they’d borlz be
right!

As you can imagine, this is the sort of
thing that tends to keep radio archivisis
awake nights.

Suffice it Lo say that, when the First Gen-
eration Radio Archives lists a broadcast
datc for a syndicated show, we have re-
searched and found a legitimate source for
that date. Whether the date 15 100 per cent
carrect is open to opinion, discussion, and
disagreement — bul al least we belicve
we've made a reasonable choice,

But don’t be surprised if we change our
minds later on...because we probably will.

Gee...who knew it would be so hard to
get a date? [ |

Harlan Zinck will be a guest on TWTD
July 1.
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OUR READERS/LISTENERS WRITE

WE GET MAIL

CHICAGO- Thanks again for the most
informative periodical. Nathing beats it. |
read it from cover to cover. Always
intergsting. —BOB FQRD

NAPERVILLE. IL- | noticed, in the Necrology
of 2003, an error in Michael Jeeter’s abit.
The TV series that he played in with Burt
Reynolds was Evening Shade, not Evening
Star. Michael Jeeter was known on Sesame
Street as The Other Mr. Naocdle.

—CARL LANTZ

{ED. NOTE- You're right, of course. Sorry
for the slip of the typewriter.)

GRIFFITH, INDIANA— After reading the
20033 Necrology, my dad commented that
there are towns whose phone books don‘t
contain as many names. Last year certainly
was a tough year for show biz, and my
family and | would like to extend our
condolences on the loss of your friend {and
our friend} Les Tremayne. He was a
remarkabiy talented man and will be missed.
Thank you for giving his fans an opportunity
to send him [$0th] birthday wishes last
year. It gives me a warm feeling ta think
that my letter might have brought a smile to
his face. —NICK DEFFENBAUGH

{ED. NOTE- Indeed it did. All the cards and
letters sent to Mr. Tremayne were read and
sincerely appreciated by hirn and his wife
Joan. A memorial service for Les Tremayne,
held in Los Angeles on January 7, 2004,
was recorded and will be broadcast on
TWTD July 24.)

NORTHEROOK, IL- In the Spring, 2004
Nostalgia Digest. Jim Widner’'s article on
Frank Lovejoy states that he was born
March 28, 1914, and died in October of
1962. And that he was 50. A little math,
and you'll see that if those years were
carrect, he died at 48.

—PHILIP SCHWIMMER

(ED. NOTE- You're correct. Mr. Lovejoy
was 48 when he died.}

MOLINE, IL- | greatly enjoyed Jim Widner's
{Spring, 2004] article on Frank Lovejay, ohe
of my favorite dramatic radio actors. | first

became aware of Mr. Lovejoy through his
involvement with Night Beat, which has
long been one of my favorite programs,
maostly due to the fine writing and character-
izations associated with it. However, | have
also enjoyed Night Beat’'s ability to take me
back to Chicago in the early 1950s, when
telephone calls were a nickel, Randy Stone's
apartment cost six dollars a week, and the
population of Chicage was about three to
four million. Stone’s exploits for the
Chicage Star took him all aver the city with
visits to, at, or near such locales as
Riverview Park, the Merchandise Mart, Qak
Street Beach, the Wrigley Building, and
Cook County hospital. During Stone’s
travels, he traversed a plethora of the city’s
thoroughfares such as Cermak Road, Clark
Street, Sheridan Road, State Street,
Wentworth Avenue and Western Avenue.
On occasion, Stone’s adventures even drew
him out of the confines of the city to such
suburbs as Aurora, Joliet and Lake Forest.
Night Beat’s writers sometimes provided
detail to their programs to the extent of
including specific addresses and telephone
numbers. In my mind, Aght Beaf painted a
vivid picture of Chicago during the 1860s; a
pretty nice place to visit, if you ask me.
-HOWARD OLLER

SAFFORD, ARIZONA- While driving through
lowa’s southwestern hinteriands, | encoun-
tered strong head winds that were blowing
my rear view mirror off its setting, making it
difficult to see traffic approaching to pass
from behind, or 10 change lanes. | decided
to stop at the next little town and get a
replacement for the aging mirror. The town
turned cut to be Clarinda, Glenn Miller's
home town. It was about closing time, but
the friendly salesman kept the store open
another 20 minutes and helped me install
the mirror. Being a fan of 1840s big bands
in general and Glenn Miller in particular, |
had often wondered it some mystic
properties of the air or soil at places like this
could explain how such places spawn a
musical prodigy. But Clarinda, lowa, looked
likesso many olher off-the-beaten-path
pfaces in rural USA. MNothing about it
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seemed 10 give me a hint. Driving out of
town with my new and safe mirror, |
seemed to hear faint strains of “Moonlight
Serenade”! Glenn Miller liked Clarinda. The
salesman at the auto parts store liked it. |
fiked it and I'm sure almost averyone in
Clarinda liked it! —FRANK HORN

E-MAIL- During World War 1l | was a kid
growing up an on lowa farm. | do remember
a little about rationing. Your ration stamps
were your ration stamps, not be shared,
traded or sold to anybody. Ration stamps
were something that made it important to
plan ahead. My parents canned a lot: fruit
bought by the bushel in season, garden
produce and meat. Canning fruit required
sugar, a rationed item, that was bought as
they got the stamps for it and saved for
canning. Not really legal, but it did save
buying fruit in tin cans, also rationed.
Farmers needed to have enough stamps for
any animal they would butcher for their own
needs and also needed permission 1o
putcher their own animals. There was an

| ™
B LHOW TO REACH US!

Those Were The Days Radio Pragram
630/942-4200

This is the best way to reach us
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Call for matters pertaining to the station
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exception to this. If an animal had tg be
killed, as with a vet's order, because|it had
a broken leg, you could then use the meat
instead of calling the rendering truck
During the war, farmers - when they were
going to butcher an animal - would gay their
pig or cow was going to break its leg.
Sounds real odd to a kid. Many vets would
give approval to butcher an animal if he was
reasonably sure of a need. | don’t know
how ¢ften an exception was made, but
sometimes | think it would be interesting to
know just how many animals broke legs
during WW Il. I'm sure | ate meat from
animals that were butchered under the
exception rule, because meat was always a
part of our meals. - HENRY SCHAPER

NILES, IL- | began listening to 7TW78 when |
moved to Chicago in 1977. Your weekly
program has been so much a part of my
listening routine, 1 was lost when | lived in
Rome, ltaly, for a semester. As a teacher of
history, | have incorporated a number of
your old-time-radio programs into my classes
on the Great Depression and World War Il

It amazes students how rich entertainment
was in the decades before television and
video games. | have learned so much from
your programs. Having grown up in the
1950s, | experienced the last decade of the
Golden Age of Old Radiv. Thanks to your
programs, | have come to know and love the
full spectrum of Old Time Radio. It has been
a very enjoyable “education.” Thank you for
vour dedication to broadcasting. You are a
true Chicago treasure!

—FATHER CHRIS KUHN

SOUTH ELGIN, IL- Problem: No Metro
Golden Memories. No Museum of Broadcast
Communications. Mo Spring issue of
Nostalgia Digest. Well, there’s a wanna-be
issue that came thru the U.S. Mail like the
USS Arizona came thru the Pearl Harbor
attack. Affixed to a battered and torn issue
with a partial cover, wrinkled pages and torn
and dirtied back was & cute little sticker
from the Postal Service that said, "We're
sorry that your article was damaged during
processing.” “Damaged?” Yeah, like Troy
after the Greeks left. Like Constantinople
after the Crusaders visited. Like the Butch
Cavendish Gang after the Lone Ranger paid
his respects. I've got every issue of
Nostalgia Digest beginning with August
1988 in neat little binders. Actually, I'm

one of those OTR fans (fiends?) who refer
to the old issues regularly. Now to state the
problem. Where can | get a single issue to
keep my collection intact? Again, no MGM
or MBC! Would you be se kind as to point
me in the right direction? —-GREG STEVENS
{ED. NOTE- A current single issue may be
purchased at The Framemakers, 10 N. Cass
Ave., Westmont, IL. Other than that, recent
back issues may be obtained for $4 each by
sending directly to Nostalgia Digest, Box
421, Morton Grave, IL 60053.)

LOS ANGELES, CALIFORNIA- | received
your book, “Speaking of Radic,” which |
have read with a great deal of interest. It is
really a fascinating book and it is remarkable
that you were able to collect all of these
memories for future generations. We have
lost most of these people now and just
recently lost another of the people you
interviewed, Mercedes McCambridge.
Thanks for so much good reading.

~JIMMIE HICKS

MT. PROSPECT. IL- Thank you for your
contribution to one of the greatest hobbies,
Old Time Radio! | finished your book of your
interviews with so many legends of radio
history. | remember hearing many on your
programs, but it’s so nice te read and savor
the words from your book. It is amazing
how many of the real stars of OTR you
managed to meet. | feel blessed to have
lived in this area and enjoyed the flavor that
Chicago has offered and to have met and
talked with you about such an important era
in U.S. entertainment. —BILL RITCHIE

CHICAGO- | just finished your excellent
book. Some observations: 1) Your careful
pre-interview preparation was obvious to the
point that several interviewees remarked
you knew their performance history better
than they. 2) It was interesting that you let
the performers tell the story in an unfettered
way by asking evocative questions that kept
the memories flowing. 3} | was surprised
that announcers seemed to be the best
informed about the dynamics of radio
program production and also provided the
rost articulate responses. 4) Phil Harris
came across as the only performer who
either never left his character or never had
one. 5} Norman Corwin is a remarkable and
gifted person. 8) I've always thought One
Man’s Farnily was more than a cut above

the popular soap opera of its day, and
Carlton E. Morse’s interview explains my
long attraction to that program. | could go
on, but let me say that by collecting and
publishing the interviews in “Speaking of
Radio” you have captured and shared with
your public the thoughts and views of those
who created the most imaginative epoch in
broadcast history. No small task, and a
giant step from WLEY. —WILLIAM Q'"NEILL

PORTLAND. INDIANA— | am now reading
your book and can’t put it down! Thanks
for producing a great bock that allows one
to get to better knaw the personalities of
great old radio times gone by. | wish | had
met some of them while they were still
around. A great read! —-GREG A. SHREEVE

BARRINGTON, IL- | was 29 years of age
whean | searched the AM dial one fateful
Saturday in the early 1970s. | rernember
because | had long hair or, | should say, hair
without an empty spot. | have followed you
up and down both the AM and FM dials.
The sad thing is that most of the stations
you have left have either changed call
lettars, changed formats or, as they say,
gone dark. You have a God-given gift of
being able to share your old time radio with
us out here in Radicland every Saturday.
Your anniversary show this year [April 24|
was an audio book to me. | usually read an
interview a week from your book “Speaking
of Radio.” | was sad when WNIB an-
nounced its sale [November, 2000Q] and had
fears that TWTL would be a piece of radio
history. But you made our day when you
said WDBCB would be your new home
[February, 2001]. And then when the
WDCB antenna blew down {December,
2001], | was on the road, stopped for gas,
and when | started the car WDCB was gone!
The next day | learmed what happened and
the station’s wehsite said ‘DCB would be up
in a few days with lower power. The
thought of not having OTR and the other
fine programs on WDCB into my home was
terrrrible. | purchased something | haven't
used since Uncle Miltie was king of TV: an
antenna for my attic. Just like the good old
days, | was in the attic turning the antenna
and my wife was yelling at me, "A little
rmore to the left” or right, depending on the
signal. Finally the station came in loud and
clear, The fact that the station is on the
internet is a big plus. | have programmed
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WDCR as a favorite and when we are on
vacation, | can turn on my laptop and there
you are.

Ken Alexander is just great. The banter
hetween you brings a new dimension to the
program. The reading of the newspaper is a
flash of the past for my family. We sing
along to the Robert Hall theme song. But |
still haven't heard, *We're doing our
Christmas shopping at Robert Hatl this
year...” Not long ago Ken was reading ads
and talked about O'Connor and Goldbery
shoes. Qur daughter worked for them while
attending high school. It brought back fond
memories. Keep up the great job. In my
own little mind, | feel that 34 years from
now someone will be playing one of your
programs, talking about the good old days
of broadcasting with Chuck Schaden as the
nostalgia guru at the turn of the century.
-PAUL CARLSON

E-MAIL- | have often wondered as | listened
to your program how many young people
got their first taste of classical music from
the signature music of their favorite radio
programs. Then it occurred to me that this
would make an interesting theme for a
show. Perhaps the most well-kngwn is the
use of the “William Tell Overture” for The
Lone Ranger. There are lots of other
examples: “Flight of the Bumblebee” for
Green Hornet, “March” from “Love for Three
Oranges” for The FBI in Peace and War; and
my personal favorite, Sgt. Preston, with the
Donna Diana Overture. I'm sure you can
come up with many other good examples
and might make an interesting theme to
build a show on sometime, if you haven't
already done so. —-R. KENT TeVAULT

{ED. NOTE- Your idea for a program about
the origin of radio theme music is a good
ane. In fact, we've already done a pair of 4-
hour TWTH programs on the subject. The
first was September 13, 1997 and the
second was on August 29, 1998, Our pal
Ken Alexander, who has an outstanding
background in classical music, was most
helpful in preparing those two broadcasts.
They are available on cassette tape if you're
interested. Each 4-hour program is $25 plus

-B4- Nestalgie Digest Summer 2004

45 S8&H. Send to TWTD Transcripts, Box
421, Morton Grove, IL 800563,

GLEN ELLYN, IL- My husband and |
faithfully listen to your program on Saturday
afternoons. We both were raised during the
radio days and remember so many of the
programs. What a joy to re-listen and
remember those wonderful, seemingly easy
days of our youth. Your program is a
treasure to us. My husband had a stroke
almost five years ago and we are pretty
much home bound. So our home is our
entertainment center. We plan io be in the
kitchen on Saturdays. | usually bake
something or fix an early supper. You must
believe me when | say your program is like
medicine to us. We laugh. Woe laugh more.
We continue to be glued to the radio just as
we did when we were kids. The programs
bring a sense of joy to our home. My dad
used to play in the Orrin Tucker Orchestra
years aga, 50 | was raised with good big-
band music. There have been times that
you have mentionad his orchesira and this
brings such happiness to me. My dad would
be thrilled to know his orchestra is still
remembered. Thanks for bringing happi-
ness, memories and laughter into our home
on Saturday afternoons. You are sogo
appreciated. -JUDY GALE

{ED. NOTE- Thanks for your very kind
words. Just for you — and everyone else
who enjoys good big-band music  we'll
play & 1951 Orrin Tucker broadcast from
Chicago on TWTD July 24.}
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